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Introduction 


by Kate Worley 


[tall started with an argument, sort of. 

One evening back in about 1985, Reed and I and our friend 
Michael Butler were sitting around in the living room. We started 
taking about Omaha -~its plot, its characters, its future. Reed had 
just finished writing Omaha #1 a few months earlier. He started 
on the next issue...and stopped. 

‘The conversation began, as | recall, with Michael asking what 
would happen in the future with the triangle between Chuck and 
Omeha and Joanne. Reed muttered noncommittally; he wasn't sure 
of its contents, 

That's when | spoke up, to say how much | disliked Joanne. 
She seemed to be interested only in coming between Chuck and 
Omaha, purely for the sake of making trouble. She was nothing 
but bad news, surely her only future lay in the consequences of 
het villainy. 

Both men disagreed with me. | held my ground—unless something 
new were revealed about Joanne, | would never like her. 

I think that was the first time | ever really expressed an opinion 
about Omaha. | had moved in with Reed while he was working 
on #1, ancl, while | tried to be encouraging, | was trying even harder 
not to interfere in any way. Omaha was Reed’ work. 

Idid have one contribution to Omaha #1. In the scene where 
the thug breaks into Joanne's apartment after Omaha passes out, 
and threatens Joanne’s life, Reed originally had Omaha hitting the 
thug over the head with a frying pan. Reed saw me frowning at 
the scene, and asked me what was wrong. “Where'd the frying 
pan come from?"” | asked, ever pragmatic. I suggested that one of 
the empty brandy bottles would be more practical, and practically 
as dangerous, in the hands of an angry, hung-over Cat Dancer. 


ht was another year before the subject of Omaha came up again. 
Reed and | were sitting again in the living room. | asked, very ten- 


tatively, about the first four pages of #2, which had been sitting 
ina storage deawer for months. When was he going to continue 
with the hook? He then said outright what he had hinted at the 
year belure: Fle yast't sure how he wanted to continue. "Well. 
could or two,” Lotfered nervously. Both of us 
had had previous negative experiences with collaboration. This had 


led to us “respecting” each other's work to the extent of never 
talking about it. But now Reed seemed eager for input. So...I obliged. 
I chattered for some time about possible plot directions, new 
characters...When I finished, Reed was silent. He got up, fetched 
a cup of coffee from the kitchen, came in and sat back down. Then 
he looked me in the eye and asked, ‘Would you like a job?” 

AL first, it seemed that my entire contribution would be plot- 
ting. That's how it was for the first half dozen or so pages. Then, 
in the middle of a scene, dialogue just started coming out of the 
characters’ mouths. And that’s the way it went from then on. 

And so | began the glamorous life of a comic book writer. Vir- 
tually all of the glamor, of course, was inside the book itself. Before 
we got the computer fixed, I wrote, in longhand, over two hundred 
pages of Omaha curled up on the living room couch, When I took 
over coloring the book's covers, with the move back to Kitchen 
Sink, most of that was done there, too. 


But the compensations for the early difficulties have been ter- 
tific. I no longer hate Joanne, now that I know her better than anyone 
else. In fact, | like her spirit. I’ve gotten to answer the questions 
I fine with everyone else) wanted answered: how Omaha and 
Chuck met, what happened to Chuck's mother, and so forth. And 
I've had the even greater pleasure of assembling mysteries of my 
own. The answers? I've got them, don't worry. Heh heh heh. 

Someone noted in a review recently that | don’t write captions, 
a convention in the comic book medium. I'm tempted to use them, 
heaven knows, but | resist. I'm trying my best to show human rela- 
tionships as realistically as possible (considering I'm working with 
“people” who have fur and feathers). Real people have to get by 
in their relationships on what they say to each other, leaming secrets 
only when someone reveals them, misunderstanding, stammering, 
fumbling along. Real life doesn't have captions, no omniscient author 
to fill in the background. If only! 

It's a little startling to me that this is the third annual collection 
of Omaha. While so much has happened in the four issues col- 
lected here, it seems that the surface has barely been scratched. 
What is Omaha's background? Shelley's...Joanne's? Why, I could 


tell you stories... 
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dig TALKING ‘Bout. 4 LAby. WHO's SHE Moves Just LIKE A CHEETAL) AND SHE SPARKLES 
INCING ON THE STAGE —AND SHE LIKE A STAR. AND_THE nae ALL LOVE HER 

Cas WERSELEE GEER. Acitr WOBODY KNOWS HER NAMI 

ON THE PLAINS. 


Now vou WOULON'T HAVE 
PREAMED. THAT THe GIRL. 
YOU HAD SEEN, COULD EVER 
BE A WOMAN OF MYSTERY. 


Bur SOON THAT LAUGHING LAbY HAS 
VANISHED FROM THE STAG 


SINGLE THING ABOUT 
HER HISTORY, 


) 
inh 


Mi ii 


\ ; 


BUT No ONE IN THE BARROOM OR WHY THEY CALL 
CAN TELL YOU WHO SHE 1S... WHY THEY CALL HER... 
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WHY THEY 


Coe 


> 
28 
sO 
& 
sy 
ane 
ER f 


wT PP ~ < 
MAYBE 1f 1} LEFT THE WEtl, HERE GOES } WHO'S NEXT? YOU, RED, CMON IN, )/ 
KEYS, SOMEBODY ’D i} NOTHING «, OR 
STEAL IT... WAH, NO _)s SOMETHING. _JJ TT Ty We 
SUCH LUCK. © ali ry 
Hilo: Pha, | f @ « f ‘1 
1 ¥; i H \ 
¥ 
aN, i 


'M JIM. WHATCHA gor 
THERE, PICTURES 7 


| KNOW A PRO, DOES 
B | ALL THE GIRLS. So. 
WHAT'S YOUR NAME 7 

4 


"4 
BOYFRIEND TOOK ‘EM, HUH? NoT Too BA 
YOU'LL NEED To GET SOME NEW ONES, THOUGH 


Goop. YOU CAN CALL AND 
TELL ME WHAT IT IS. NOW... 
HONEY, YOU DONE ANY DANCING? 


q 
NAH, THAT WON'T WORK. I'VE 
GOT HALF A DOZEN SUSIES 
NOW. CAN You COME UP. 
WITH SOMETHING ELSE? 


| HAVEN'T 
STUDIED... MUCH. 


BUT You HAVE DONE 
SOME STRIPPING, RIGHT? 


YEAH, ALITILE. | 
WORKED A SMALL 
CIRCUIT OUT OF MiL.. 


"a 
| GET 20% oFF THE ToP, 
STRAIGHT FROM THE CLUB 
THAT'S JUST FROM YouR 
WEEKLY, You KEEP ALL 
YOUR TIPS, FAIR ENOUGH? 


FING. NOT THAT IT MATTERS, 
WITH YOUR TITS YOU'LL Do 
GREAT. NOW HERE'S THE 
DEAL — | GOT CONTRACTS 
WITH A STRING OF CLUBS 
HERE IN TOWN. 


SOUNDS OKAY. 


GREAT! NOW, HERE'S 
THE PHOTOGRAPHER'S 
ADDRESS. GET THOSE 
PICTURES DONE, COME 
UP WITH A New NAME, 


“THERE YOU GO, 
SHELLEY, 


YOU WORKING BY 
NEXT WEEK. OKAY? 


STOP BACK WHEN THE 
PHOTOS COME IN. 


Ss 
B 
OW, HE'S SENDING You 
To THE LECH, HUH? 


THATS WHAT WE 
ALL CALL LARRY. 
HE'S HARMLESS, 
THOUGH ... JUST 
DROOLS A LOT 


ITS OKAY. | WAS JUST GOING TO 
CATCH A BITE. OR YOU COULD JOIN 
ME, AND | COULD DROP YOU AFTER 


fy ( THAT SOUNDS GREAT! 
t 
Py A i), = 9 


Y 
\M SHELLEY, 
BY THE WAY, 
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a | 


rc 
WAS? OH, JIM WANTS You 
TO CHANGE YOUR NAME, HUH? 


y YEAH. THE THING IS, | 
| WAS KINDA THINKING 
| \'D DO THAT ANYWAY, 


BUT COMING UP WITH MAYBE HOW CAN You Fee: 
A STAGE NAME... | HADN'T 1 DON'T CREATIVE WHEN Youre! 
THOUGHT ABouT IT YET FEEL VERY HUNGRY? BESIDES, 
CREATIVE THEY VE GOT THE 


WE CAN KICK IT AROUND 
DURING SUPPER, COME | 
UP WITH SOMETHING 


\ Y'KNOW, IN CASE 


BEST DRINKS 


THIS Is cure! 


YES, ISN'T IT? USED To BE 
A FREIGHT DEPOT, | THINK 


Hi, SHELLEY 


Hl, JOHN. We'RE NOT 
READY TO ORDER Yet, 
BUT BRING US A CouPLe 
OF SEPARATORS, OKAY? 


SO JIM WASN'T KIDDING 
ABOUT GETTING WORK 
RIGHT AWAY 7 


/ JIM'S A JERK, BUT 
THEY DO GET GOOD CLUBS 
HOW “BOUT SOME POTATO 
SKINS TO MUNCH ON? 


oy Mla 


Rio Grand 


NOW, FOR THE IMPORTANT 
THING... A NAME FOR ‘YOU. 
HMmm, YOUR HAIR ... GINGER 


CARROTS“ 
THAT'S WHAT THEY CAWED 
Mé AT SCHOOL. BUT 
GINGER’S A SPICE, Too.. 
HOW ABOUT CINNAMON? 


YOU WANT To HEAR WHAT 
MC’s WILL Do To THAT ? 


DON'T SOME OF THE 
GIRLS USE WHERE THEYRE 
FROM? “CINDY FROM 
CINCINNATI LIKE THAT? 


YEAH, THEY Do. SO 
WHERE ARE YOU FROM? 


A LITTLE PLACE 
CALLED 
PINCKNEYVILLE 


UHH. 


NoT 


CHICAGO... EAST sr. 
THESE PLACEMATS, THEY'RE Louis... | DUNNO, 
MAPS/ MAYBE THERE'S LOOKS PRETTY DULL. 
SOMETHING ON HERE, THEY'RE ALL 

RAILROAD TOWNS 


Y 
[mayee IF | JUST CLOSE 
MY EYES AND TAKE A 
STAB AT IT, IT MIGHT 


Vi, 
“o" NAMES... OLIVE 
OONA... OSCAR 


YOU LOOK LESS 
LIKE AN OSCAR 
THAN ANYONE 
VVE EVER SEEN 


GIVE US AN IDEA. LESSEE... OMAHA 
WELL, THAT'S A BUST. 


WHY? COULDN'T | BE... 
SOMETHING - OR- OTHER 
FROM OMAHA? 


THERE AREN'T HARDLY ANY 

GIRLS’ NAMES THAT START 
WITH “Oo ALL | CAN 
THINK OF IS OLIVE 


| CAN JUST SEE IT..."AND YEAH, WHO'S GONNA ADMIT 
NOW, GIVE A BIG HAND THEY'RE FROM NEBRASKA? 


TO OSCAR FROM OMAHA!“| | A COUPLE MORE DRINKS, JOHN 
bs 


Peicclet WELL, 
THERE PROBABLY 
WON'T BE ANY 


A 
ITS A SHAME 
OMAHA'S KIND 
OF A PRETTY 
NAME, BY 
ITSELF, 


OF CATCHY. MAYBE THE WHOLE WORLD 


r 
YEAH, BUT HEY, WHY NOT? SO WHAT? You'LL BE UNIQuE! 
YOU CAN'T O-MA-HA... KIND SOON, THE WHOLE TOWN 


\ DUNNO... OMAHA 
EVERYBODY LL 
KNOW 11'S FAKE 


v 
NO, *HiC<e BUT 1 MAY Be \ [1 THINK 11's too Late 
A LITTLE TIPSY. THESE FOR THAT. BESIDES, 
THINGS ARE STRONGER. WE SHOULD TOAST YOUR 
THAN THEY SEEM, Y'KNOW. 
a 


i ( YEAH... |'D BETTER STOP 


\F I'M GONNA GET 
TO THAT PHOTOGAPH.. 
PHOTOGRAPHER. 


4 P GIGGLES YOU GIRLS WANT SURE,,, AFTER ALL, 
NO, IT'S Nor! ANOTHER ROUND? WE'RE CELEBRATING 
IT’S OMAHA, ‘ a CHRISTENING 


— 
a yn fr tara 


OH, | SEB, WELL, IF 
Ge eoRNitURE, MABE: 
' 
WE SHOULD Look AT 
A NEW BED, 

i 


WHaT’s THE MarreR? \ ||| 


DON'T YOU LIke Me 
UNDER A CANOPY? 


5 
= GIGGLES 
You're 
\);\ INCORRIGIBLE. 
ii 


BEDROOT 


hi 
1 Hh 


IH, SORRY, i 
LOOKING: 

SOMETHING IN A 

BED, ARE we? 


ACTUALLY, WE'RE LOOKING 
R L INDS OF 


EO! Ki 
FURNITURE. WE HAVE 
A NEW PLACE... 


Wy) 

\ AHA! LET ME GUESS... 
Ni WLYWEPS. RIGHT ? 
URNISHING YOUR. 
FIRST HOME? 


NJ 
WELL! STILL, IF You HAVE 
ANY QUESTIONS... 


FREEZES 
OVER, OR ANYTHING 


"4 Si 
ANYTHING ELS5& You WANT WELL, | SUPPOSE WE 
TO LOOK AT, HON? SHOULD BE FLATT! 
NOT RIGHT NOW... THAT 


JERKY SALESMAN REALLY 
PUT M& OFF. LET'S GO. 


"a 
WELL, WANT TO GO. V coupve oF Hours, BUT 

HE'LL GET THE TRUCK AND 

PICK ME UP AT THE HOUSE. 


SOMEPLACE ELSE? 


WE DON'T REALLY ‘i 

HAVE TIME, DO_WE? WHEN WEVE GOT ALL 

WHAT TIME ARE YOU f THE, OLD STUFF SET UP 
SUPPOSED To, | WE'LL HAVE A Bene 
MEET HUDDLE IDEA OF WHAT WE NEED, 


SURE, HONEY, WELL, 
WHATEVER VLU Be 
YOU WANT. DAMNED. 
HOW ABOUT JUST. 
GRABBING A BITE, 
THEN GOING HOME. 


so THE PRODIGAL AND 
E BACK _IN d 

TOWN, HMM? WONDER 
WHERE THEY'RE STAYING 7 


2 


Fe 
~m i = 


3 


HES 
\ || 


WE'VE JUST Gor THE 
APPOINTMENT. Af ST, AGNES 
TODAY, RIGHT? 


SINCE You AND 
ARE GING OVER. 


WELL, 
CHUCK 


7 
} DON'T KNOW, 
KURT... A RELIGIOUS 
INSTITUTION... 


| DON'T SGE_WHY WE 

HAVE TO CHECK OUT 

EVERY THERAPY PROGRAM 
| IN TOWN, ANYWAY. 


1 WAVE A ONE OCLOCK 


Miss HINGE? 
APPOINTMENT. 1S 


Le GO INTO 
MY OFFICE. 


OKAY... IT'LL 
BE JUST A FEW 
MINUTES. * 


3 
NOW... IIM_EDITH_ JOHNSON 
HEAD OF OUTPATIENT SERVICES. 
e SHELLEY, 1S IT? 
AND YOU ARE... 


You'R' 


BEFORE | EXPLAIN OUR 
PROGRAM AND SHOW 
YOU OUR FACILITIES, | 
HAVE A GENERAL 
UESTIONNAIRE TO 
OuT. NOW, WHAT 
IS YOUR RELIGIOUS 
AFFILIATION. 


1 BES YouR, 
PAROON? DIP 
YOU SAY... ? 


YES, | KNOW, UH,. 
™ AFRAID WE DON'T 
HAVE A SPACE FOR, UH, 

“ OTHER.” IS IT Au. RiGHT 


1 DON'T THINK 
THEY’D MIND. 


GOOD, NOW... WHAT 

KIND OF RESIDENCE 

DO YOU CURRENTLY 
CUPY 7 


WELL, | DON'T ACTUALLY ) 


NO, KURT WILL BE | SEE. YOU Don’t HAVE 
SHARING IT WITH ME. ANY FAMILY HERE? 


BUT MY FRIENDS WILL 
sieeve NURSE Be’ LIVING RIGHT UPSTAIRS. 
SINCE HER INJURY. 


WELL, IT’S JUST,,, MOST 
OF OUR SINGLE CLIENTS 
LIVE IN ONG OF OUR. 
RESIDENCES. MANY OF 
THOSE WITH tttem! 
FOR THAT MATTER 


VLE J) 


UST BE 
INDEPERDENT SOMEWHERE 
ELSE, THAT'S ALL. 


YES, BUT IN AN EANIRONMENT | WOULDN'T PUT IT 
NE IS ALWAYS | | QO/7E THAT WAY... 


STAFF O1 
SPECIAL TRANSPORTATION 28, RSE YOU 
FACILITIES... yioocen'®: AND OF 
(IT MAKES 


Be THINGS ae 
eT EASIER TO PROCES: 
THAT KIND OF 
HELP AT HOME, 


Y N 
YOU MIGHT CONSIDER TOO, ARE YOU TRYING TO 
MY DEAR, THAT IN A TELL ME THIS IS A TO 
HOME SITUATION, THE CARE ove veamen rR HOW TO RUN YOUR LIFE, 
YOU WOULD NEED COULD | WOULD STRONGLY 
CAUSE A STRAIN ON YOUR noe ENCOURAGE YOu TO 
RELATIONSHIPS CONSIDER, IT. 


SO, COULD | GING IT | HOPG WE'LL BE 
SOME THOUGHT, AND | HEARING reeo YOU SOON, 
GET BACK To You it MR. IDDLE. 

ABOUT THE REST? we 


PHYSICALLY 
CHALLENGED, 


IF YOU START HAVING | KNOW. I'VE CRACKED 

ANY OF THOSE SYMPTOMS COME 
WE TALKED ABOUT, 

GIVE ME A CALL. 


SURE. WHEN NL 
GET THIS STUFF OFF ? 
IT ITWHES LIKE HELL. 


AG 


IS THIS REALLY 
NECESSARN ? 


| PROMISE. THANKS 

FOR EVERYTHING, 
il 
i 


|e i 


3 7 
iy “L xT, 
ROBBY, DEAR, I'M “thane vou. 
SORRY I'M LATE. IT TOOK YJ) 
POREVE TO FIND PARKING. )\ BROUGHT ME 
DOWN. Tet lea 
x44 =| |= ary" Nt 
ae , = MW ec aN 


ie 
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7 
HUH! THREE CRACKED RIBS, 


ATORN-UP KNEZ, AND 
co ION. SURE 
YOU'RE FINE, 

R 


YEAH, BUT ATE: 
NEARLY A WEEK IN 
THE HOSPITAL... 


L, \CAN ENDURE THAT, 1F 
AGA 


WELL, 
YOU INSIST. THANKS 


FOR EVERYTHING, RIKKI. 


THE IN ANI 
ALL THAT NONSENSE. 


SRO 
VU: 
TWENTY-FOUR HOURS. | STILL 
THINK YOU SHOULD STAY 
WITH ME FOR A FEW DAYS, 


NO, HONESTLY, I'LL BE 
FINE. (LL TAKE IT BASY. 


You'D BETTER. I'M TAKING 


YOU RIGHT HOME, MAKING: 
OU SUPPER AND PUTTING 
WOU To BED. 


CAN Me SANINGr 
BY THE SHOP ON 
THE WAY HOME ? 


WEL... OKAY, | |- 
FOR JUST A LOOK. 


Goo! 
THERE'S HARDLY, 
ANYTHING LEP.” / WORKED Mo! 
ON SAVING THE 


| THINK THEY, 
RE 


TEN YEARS... TEN 
YEARS INTHIS SHOP. 
HUNPREPS OF PHOTOS... 
COME ON, LET'S GO, 
A 1 KNOW, (1S TERRIBLE. 


1'M SORRY. | SHOULDN'T 
HAVE TAKEN YOUTHERE. 


I irs OkaW, BABE, IT WAS 
IN "aust such A Stock, 


li( IVE SuRviveD 
|. WORSE, You KNOW. 


OH, NO. YOU'LL CALL THEM 
FROM MY PLACE. WHOEVER. 
DID THIS MIGHT JUST BE 
WAITING FOR YOU. 


THAT'S ... MAY’ 
YOU'RE RIGHT, 


THIS IS THE LAST CONT. THANK 4 JUST ORDERED 


OF IT, OOF/ 


TERRIFIC / THANKS 
AGAIN, GUYS. 


‘MON, SHAWN, LET'S GO GET. 
HELLEY'S FURNITURE IN PLACE. 


US, FEED US. PIZZAS . 
THEY SHOULD BE 

HERE IN A HALE 

HOUR OR SO. 


ARENT YOU STAYING 
FOR PIZZA AND BEER? 


| CANT, JERRY GOT 

IN THIS ele 

AND I'VE GOT TO 

MEET HIM AT THE 

OFFICE. | WON'T 
BE LATE. 


1S MAKING 
ONE? NEAT/ 


4 NX 
WHICH SONG ARE V we've ALREADY LAID DOWN ) [... AND THEN WHO SHOULD 
YOU DOING? MOST OF THE TRACKS. WE TURN UP BUT THE BEST 

WERE GOING TO START DANCER IN MIPPLE CITY, 
11S A NEW ONE - YOU IN A COUPLE OF WEEKS. 
= \ ” 
MISSED IT SATURDAY FLATTERER/ 
= (T'S CAWED “WILPCAT.” LET'S GET THIS 
| THING TOGETHER. 


a SJ 
WELL, | GUESS | DO. BUT 
WITH YOU | MEAN IT. 

PITY YOU NEVER FELT 
THE SAME WAY. 


BUT PEREK, | 
DO_ FIND You 
ATTRACTIVE. 


= 
OH. | DIDN‘T REALIZE WELL, LET ME KNOW IF YOU 
YOU TWO HAD A CLOSED- EVER CHANGE YOUR MIND, 
DooR POLicY. 


BUT \' 
COMMITTED 


1 WILL, UH, THAT 


THE PIZZA. 


MR. DAVIDSON‘ 

‘THE PHONE, MR, SAeeY, 

IT'LL BE‘ UST A 
MINUTE, 


SAY 


$O YOU'RE THE MYSTERIOUS 

TABEY HEIR. AN! 

YOU were ‘JU: 
ARTIST. 


| THOUGHT 
A HUMBLE 


| GUESS You Won't Be 
JOINING DAVIDSON AND 

ASSOCIATES NOW. BIGGER 
FISH TO FRY, HMM? 


ACTUALLY, | DON'T KNOW. 
MY FATHER AND ly ERENT 
CLOSE, SO | 


Lot To TEARN ABOUT 
THE BUSINESS, 


DENISE, DID You 
TABEY? 
WHY, IT’S YOUS 


WELL, 


COME INTO MY 
OFFICE WHILE 
YOU'RE WAITING, 


WHO... 


ALTHEA, WHAT ARE 
YOU DOING HERE 7 


/ 1 WAS THINKING | 
NEEDED A CHANGE OF 


ANYWAY. y 
WELL, GOOD 


LUCK WITH IT. 


IF YOU GET TIRED 
OF THE WORLD OF HIGH 
FINANCE, | STILL THINK 
WE COULD FIND A 
PLACE FOR You, 


Let's en es 
DRINK Somerine, 
CHUCI 


JERRY! Have A. 
GOOD FLIGHT? 


V \'ve BEEN HAVING OUR 
RESEARCHERS GATHER ALL 
THE PUBLIC INFO: AVAILABLE 

N THIS “A” BLOCK THING... 


ON IT. 
WEEK . 


FIRST, | HAVE SOME SS ie 
MAIL ‘for. You 
OMAHA F — chARLIE'S 


Ie REQUEST XC 
paesence AT THE READING 
WILL AND 


THEY'RE WORKING 
ve Ser UPA 
eee ee WITH BONNER. 


WE'LL ued 


MORE BY THEN 


WHAT _ABOUT THE, 
Nor SO- PUBLIC? 


WHY DON'T You COM 


"4 
SURE, 71 WATS 2, ees ae 
OVER THIS EVENING? 


VE GOT Ri 

WANT TO ORME, NAVE: 
A WELCOME - HOME 
DRINK WITH ME? 


\'D LOVE To, JER: 
BUT I'vé GOT Al 
ERRAND TO RUN. 


IT TOMORROW, 
SHALL WE? 


DONE. WELL UNPACK THE 
GLASSES, YOU BRING THE WINE. 


DISHES ALL PONE... DID 
THE GUYS TAKE OFF 7 


YEAH. THE BAND HAS 
A PRESS REHEARSAL, 
AND HUDDLE JUST 
WANTED TO TAKE 
SOME TIME TO 
DRIVE AROUND. 


iT /S_ HARD peers See re 

THINGS Neer. INTER! 
ARE TOO HIGH, Benvore 
IS HARD TO GET AT... 


PUREE WE CAN 
Fiautl OuT HOW TO 
FIX SOME OF THAT, 


\ RAVEN REALLY THOUGH 
BOUT _IT,., ACTUALLY, 

BEEN TRYING TO THI 

ABOUT MEN AS dies 
AS POSSIBLE, 


_ DONT KNOW ‘Abele 


CAN | HELP You WITH 
SOME STUFF TILL 
HE COMES BACK ? 


BOTTOM DRAWER. 
7 ; DAMN! | DON'T KNOW, 
SURE, \'D LIKE TO MAYBE | SHOULD 
GET MY CLOTHES PUT MOVE INTO SOME 
AWAY, AT LEAST, SPECIAL PLACE. 


— 
WELL, MAYBE. 
CANT a ekeect 0 Kesh Wupece 


FOR ALL THE Good 
THAT DOES HIM, 
TH Me ALL THE 
WHY ? DON'T 
You BIND HIM 
ATTRACTIVE 7 


HE POBSNT MIND 700 
MUCH, I'D SAY, HE'S GOT 
IT PRETTY FoR 4 


BAI 
YOu, GIRL, 


LL Do. | DON’T 
KeNow. WHAT | 
CAN bo. 


TELL Me, ANYWAY, Ce \e 
THEY'RE ALL LIKE THE ONE TODAY... 


WAIT TILL YOU'VE SEEN 
A FEW. | MEAN, YOU'RE NOT 
tie ONLY WOMAN THIS 

IAS EVER HAPPENED “TO, 


ANYWAY, IF YOU DON'T 
FANCY HUDDLE, THERE'S 
AUNAYS JERRY. 


WELL, JERRY... 
| DON'T THINK ('M 
HIS SOLE INTEREST 
THESE DAYS. 


No! IT WAS UST A... 
SPECIAL SITUATION, 
THAT'S ALL, 


THAT'S WHAT { 
THOUGHT. DOES 
CHUCK KNOW ? 


be 
SHEL, I'M SORRY,, 


OH, I'M NOT JEALOUS . 
| JUST WONDERED, 
\S THIS SOMETHING 

STARTING UP? 


tat DON'T. KNOW. | JUST 
DON'T FEEL Uke We're 
IN TOUCH ANYMORE, 


WELL, HEAVENS, YOU 
HAVEN‘T HAD MUCH 
CHANCE. DON'T WORRY, 
YOU'LL WORK IT OUT, 


<P 
"VE SURE MISSED SEE, THATS WAY WE THAT SOUNDED LIKE THE 
HAVING YOU AROUND THE SET IT UP THIS WAY — UPSTAIRS POOR. CHUCK. 


PAST FEM DAYS, TOO, SO |'D HAVE YOU 
. TO TALK To, 


WELL, I'M GOING TO 
Be AROUND Now. 


AROUND MUST BE BACK. OKAY IF 
\ LEAVE YOU FOR A BIT ? 


SO NICE TO 
NEEDED, 


[ Pion a on * dem 
JUST NOW. dm 
‘YOUR Lege 


l WHY, WHAT... OH gue 
THIS COULDN'T BE., 


OU, HONEY, A FERRET! 
YOU KNOW |'Vé ENS. 
WANTED ONE 


NoT EXACTLY, | 
Bae To GEE. JERRY, 
ALREADY Cee. 
THIS LITTLE GUY, 


YEAH, BUT WE NéveR 
THERE, ITS OKAY, TIS 
Livep ANYWHERE 1S YouR NEW HOM 


HAVE A Per. 


SO WHATS NEW 
WITH ni Seeaes 


Lets Go FIND 
SOMETNING COMFY FOR YOU... 
NOW WHAT ARE ye GOING 
TO CALL You 


J] 
1" iy GO DOWN AND GET 
HIS STUFF. Lo MLD om 


‘AN OUD BLA 
SOMETHING POR FNS CAGE? 


Pau35 


HERE YOU GO, 
It Berore The’ 
UUST A SEL... 


FOR A COUPLE OF 
DAYS. THANK YOU. 


A LITTLE WHILE. 


IP 
( ust MADE AU, MY SIGHT” 
NY CLOSED. REtURNS. THANKS. 
! 


YES, 
Le BE gpl ‘NUMBER 


Sit Because t IT WASN'T THERE, 
ENED 


QUST TRYING TO GET HOLE OF ] 
‘FeINRINGe Heeger TOWN 


=< | 


OW! NOT RIGHT 


AWAY, | HOPE. 


IU BE READY 
AT, HOW'D eS 
WITH THE COPS 


RELUIGVED 
et fe WAS STAYING 
SOMEWHERE EBlLoe. 


WHAT HAVE YOU 
BEEN DOING ANYWAY? 
WORKING FOR THE 


VA A 
THAT HOSPITAL FOOD, 


WELL, | ELABORATED ON 
THE STATEMENT | MADE 
AT THE HOSPITAL. COULDN'T 


WHAT DID THEY SAY 
peony YOUR ge 
TING TRASHED 


DON'T BE SILLY, JUST 
SOME CONFIDENTIAL WORK, 


WHO WERE You 
CALLING JUST NOW? 


LIVING ROOM? 


VHH, AS MucH AS | 
AN. | PEEL LIKE 
AN IRONING BOARD. 


1 THOUGHT SO. |) DON'T _ KNOW 
WHY YOU LET YOURSELF GET 
TANGLED UP WITH THAT WHORE. 


TALK ABOUT JO 
THAT WAY, 


NOW, | KNOW YOU HAVE TROUBLE} 
WITH WOMEN, RIKKI. 


NoT ANYMORE. MY 
THERAPIST GOT ME OVER 
“THAT, NO, | MAKE AN 

EXCEPTION FOR HER. 


ty/ UNDERNEATH THAT. 
|( TOUGH FRONT SHE 
PUTS UP, 


OKAY, SO SHE'S 
FUCKED UP, BUT SHE'S 
STILL MY FRIEND. 


SOME FRIEND, IF 
SHE’S GOTTEN YOU INTO 


FIDENTIAL- WORK... 
iT HAVE ANYTHING: 

JOANNE, 
WOULD IT? 


«. BEATS A Hi 
OF STONE. THAT 
\ BITCH IS TROUBLE. 


le TOLD You... 1 
CAN‘T TALK ABOUT IT. 


BOMETHING THAT COULD] || 


GET YOU KILLED. 


| 


4 
NI (Amar? vou mean te. 
HAPPY CELIBATE ISNT. 
SATISFIED WITH HIS LOT? 
5 


WELL, YOU DONT HAVE TO Y _ DAMN, CAN You 
worry THAT TONIGHT. | Ml Give ME A HAND, Rick? 


COME ON, BEDDY-BYE. | I'VE STIFFENED UP, 


"4 
A! GOT YOU. RIGHT 
WHERE? What oO, 


1 
1 DON'T THINK ... UM 
NOT. UP TO ANYTHING N 
STRENUOUS. ] 
ALL RIGHT, NO 
US) i 
AN 


can 
Ann A HY 
! | alt i) P 


fil | it cogry 1 cane po 1 MAYBE YOU CAN, UH, 
ft i tee 


SOMETHING FOR. YOU LEND ME A_HAND, 
I> SOMETIME. SLEEP Now. 
ad 


FOR HEAVEN'S SAKE, 
be DON'T WORRY ABOUT IT. 


I 


| wow, 16 IT THA pare? 
WHAT HAPPENED 
YOU GET LOS’ 


7 _ KNOCK, KNOCK . 
SHELLEY? YoU AWAKE? 


. | DIDNT 


1) COME IN WELL, CHARLIE SWAvs 


NO JUST GOT CAUGHT] PPt{ MADE SURE Ye 
+e INC EXPLORING. bi FRESH PLOWERS. | ‘Z 
IESE Al FOR YOU. THOUGHT YOU MIGHT 
Miss THEM. 


| KURT, YOU'RE A SWEETHEART, 
YOU’ KNOW THAT? 


if Nice sued ls You'D 


vous DINING BER N?} 
PREY 


: We 1 GUESS | REALLY 
i IVE UST 10 GET To SLEEr, 
BEEN READING 


SINCE THEN. x 
4 SHEL, ARE 
r y YOU OKAY 7 


You rapes a 


LITTLE ke’ 

UP, THATS KL. 

SOMETHING ON 
YOUR MIND? 


40 


OVER THAT IDIOTIC. 


THAT WOMAN “Wi 


NO, 1TS NOT THAT, 
us L DON'T THINK 
IT’S SOMETHING | CAN 
TALK TO YOU ABOUT. 


VIOLIN AGAIN? 


DOTA, its KINDA 
THAT. BUT IT’S. 
SOMETHING | COULD 


You're Not STILL UPSET 


INTERVIEW Aine ARE 
YOU? REALLY, “ane 


ABouT 
wil ever PLAY. Re. 


VERY FUNNY, WELL, * 


WELL, FINE. sur ) 
vM JUST AERA 

OH SHIT... 

Ronery Wie Laver 


THAT, TELL THIN 
VM CREEPY. 


on! GOOPNESS 
GRACIOUS / 


sorry, \ PIPNT MEAN TO BE 
PUSHY,’ 1S THERE ANYTHING YOu 
NED BEFORE | TURN IN? 


KURT, | Bion MEAN To 

HURT YOU. PLEASE... | 

po Waker TO TALK. I'M 

JUST... EMBARRASSED. 
AND” i DON’T KNOW 
HOW TO STAI 


Af _ OKAY, OKAY, LOOK, AS, 
FAR AS | KNOW, THERE 
NO PHYSICAL REASON Kay 

YOU SHOULDN'T HAVE AS 
GOOD A SEX LIFE AS EVER, 


WELL, FOR WHAT ITS WORTH, 
| WoUuLo HAPEI) LY GE Se NEGA 
YEARS OFF MY LIF! 

YOUR Cover Fok One: aNicite 


Moscow WELL TRY HIS 
COLLAR ON. IT'S GOT 
LL, SO WE CAN KEEP 
TRACK OF HIM. 


rr Tit 


SWEETHEART? NOTHING IMPORTANT. / 
DID YOU HEAR ME7 QBAT'RE YOU READING, mAbRiace Oe THE 
: ATS SO FASCINATING ? END OF HAPPINESS? e 


WHAT? OH, I'M 
SORRY. WHAT. 1S A spy oN. 
Siew 


DID YOu SAY? PEOPLE 
MARRIED Anes Steve 
LIVER eee 


WELL, | DONT KN THAT Yee Ou eats A LoT_oF 
\ DONT. _ITS JUST Si ING es BEEN 
I'VE BEEN THINKING ABOUT, SCE ER YS yen 

AFTER THEY 


EXPECTATIONS 7 


CAME _UP THAT THEY 
DION'T KNOW THEY HAD. 


WHAT'S TO cHuck, ARE we 


DISAGRE MONOGAMOUS? 
ABOUT SEX? 


WHAT BRINGS 
THAT UP? 


iF ve 
BN T. 
Co | GET IT, SO 
WHAT THE Book es 


7 NEA, LIKE THINGS THEY 
GAT 


THOUGHT THEY AGREED 
ON «1, MONEY, SEX... 


YOu GETTING 
TIRED OF ME? 


7y 


DON’T KNOW. ANYWAY, 
YOU WANT TO. 
TALK ABOUT IT Now? 


50, ARE WE? 
MONOGAMOUS, 


oe | Don'T neceaagoe 
MEAN A@w, JUST 


ZIENTVALLY. 


BARE. 
IE? WE 


NT Wi 
WAS HAVE BEEN. 


. | SEE. You, UH, 
INTERESTED? 


OH, | THOUGHT IT WAS 
SOMETHING UNUSUAL, 


ABE, Di 
MAKES PASSES AT YOU. 
DON'T 
Anos Since WE'VE 


HAVER ‘BERS E 
our ott HOR Guys. 


C'MON, OMAH) » 
SOMETHING MUST HAVE 
BROUGHT THIS ON. y 


Ce ones SORT OF. 
EAS MACE A PASS 
TODAY. 


\'M JUST 
BONE RING, 
THAT'S ALL 


HAVEN'T EVEN 
THOUGHT OF 
OTHER GUYS, SUH? 


SO, OUR CONFERENCE 
\6 Ser FOR 2PM 
TOMORROW? 


CAREFULLY 
WITH THIS 


PUSH CHUCK THE WRONG 

WAY, AND YOU'LL HAVE 

ALL KINDS OF TROUBLE 
ON YOUR HANDS 


MR. DAVIDSON... I'VE 
CRACKED MUCH TOUGHER 


NUTS THAN YOUNG TABEY. 
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IDES... 00 F!.., I'M 
ING ON 
IMBER- 


OH, YEAH? THEN WHY CAN'T 

| HOOK MY FOOT BEHIND 
MY HEAD LIKE | COULD 
WHEN | WAS SIX? 


Q000! | CANT BELIEVE _ HOW 
TOUGH IT 1S GETTING BACK 
IN SHAPE 


THATS WHAT A 
LIFG OF DECADENT 
LUXURY WILL DO TO YOU. 


C'MON, A COUPLE DAYS WORKING OUT 
AND YOU'LL BE AS GOOD AS EVER. 


BUT I'VE Got TO BE BETTER 
THAN EVER. THIS IS THE 
FIRST, REGULAR DANCING 
JOB I'VE EVER HAD. 


HAVEN'T UNPACKED 
THE RADIO YET, 
SILLY, 


YEAH, | GUESS I'VE BEEN 
TAKING MY BODY FoR_ 
GRANTED, AND NOW I'M 


AGE? Youre Just 
A KID YET. 


| S07 You'L BE 
GREAT, YOUVE ALWAYS 
BEEN GREAT. 


inal I'LL HAVE CLOTHES 


IN. | CAN'T GET BY 
UUST ON MY BODY. 


NOW, | WON'T HAVE LFINALLY HAVE A CHANCE \| | FIRST OF ALL, ANYTHING 
you Sayi NG ANYTHING TO DO SOMETHING REAL, YOU'VE EVER DONE You've 
AGAINST YOUR BODY. SOMETHING LEGITIMATE. BEEN SWELL AT. 

| WANT TO DO IT RIGHT. 


YOU_JUST DON'T 
UNDERSTAND, 
Do vou? 


SECOND, WHAT'S WRONG 
WITH EXOTIC DANCING? 
| THOUGHT YOU LIKED IT. 


BUT THESE DAYS WiTH 
ALL THIS TALK ABOUT 
PORNOGRAPHY AND THINGS... 


1 KNOW: “AM | 
A BAD INFLUENCE 
ON MEN?” 


LY HC 


ALSO, YOU ALWAYS START 

WORRYING ABOUT THIS: 
WHEN YOU'VE GOT A 
NEW GIG STARTING. 


YOU DONT EVER TAKE ME 
SERIOUSLY, DO YOu? 


IDEA OF YOU AS A 
INFLUENCE SERIOUSLY, 


\7 ALSO, | REFUSE TO 
HAVE A SERIOUS 
DISCUSSION BEFORE 

BREAKFAST, 50 GO AND 


TAKE YOUR SHOWER. 


HARVEYS THIS MORNING? | 


UNLESS YOU'vE 
CONJURED UP SOME 
GROCERIES WHILE | 
WAS ASLEEP. _HURRY 

UP, I'M STARVEP. 


HEY, THAT TICKLES. 
LET Me GET YOUR 
COLLAR ON, OKAY ? 


“ LOOKING FOR OMAHA? 
YOU LIKE HER, HUH? 
WELL, | DO TOO. | 


VLE BVER UNDERSTAND 
HER, THOUGH 


V4 
THE OLD AUTUMNAL 
EQUINOX WILL BE 
SNEAKING UP ANY 
AY NOW. g 


JACKET WEATHER 
ALREADY? 


CALIFORNIA 

SPOILED YOU 

THAT QUICK, 
HUH? 


/ HARVEST FESTIVAL. aoe spel BuNATS 
NEXT EEK END | OveR 
AT WHITER PAI PARI Ae THE Mose. 


LAST BIG CHANCE 
TO PARTS 

IS THE HERD F BEFORE W! 
PLAYING? THEY SHUTS DOWN. 
USVALLY Do. 


WE MISSED THE 
SPRING ONE. 


} DON'T THINK I'D LIKE 
CALIFORNIA, IN THE LONG 
RUN, NO SEASO) 

WEATHER ... JUST CUMATE, } 


WELL, THATS Sue ald 
YOU CAN SAY FO 
MIDWESTERN WEATHER 


Kurt, way 


? = 
Just some Sony. OF. NoT A KID, KURT 


mM 
AND I'LL HAVE TO DEAL 


WHY... 
Don'l | TAKE | SuRY, IF GESTURE, | GUESS. AND 
You WANT WITH THEM SOMETIME 
TO. BUT AL! Ges aes 


FINE. SHALL 1 WAIT, 
WELL, OKAY. YOU SURE OR YOU WANT 10 GIVE 
YOU'LL Be ALL ~| Me A CALL? 


NOW, BIG MovuTH, 
GET ON WITH IT. 


YES. | HAVE AN 
APPOINTMENT WITH, 
UH, DAVID ALLEN. _/ 


M6. HINE, RIGHT? 
VL TELL HIM. 
YOU'RE HERE. 


FIRST, THEN WE CAN GRAB 


SOME COFFEE AND TALK. 


eg DOESN'T 
MATIER TO ME, 
LA'S GO, JAMES. 


[ Now HERES SOMETHING )| f 
You MAY LIKE BETTER, / 


ts AND [MINA Hurry 
FOR MY COFFEE, BUT 
IF YOU'D RATHER,,, 


VP wiichever, 
THE THING 15) 
UH... 1 CAN POWER 
MYSELF, DAVID. 
OR 1S IT DAVE? 
: th 
(| Vii! li 
MM 


WELL... YEAH, | GUESS SO. 


Y'KNOW, ONE GREAT 
oui ABOUT P.T... 


(close. THEN We BRING you \ 
IN HERG AND SLAP You Tilt 
YOU START SQUEALING, 


eZ 
WHAT Do You DO, 


S ME Fi (wey Real, 88 IN THESE 
OAK OR 1 
NINE MONTHS 7 REELS PARLORS. 
wR mali 
| 


/... AND, Most IMPORTANT 
OF ALL) My OFFICE. 
AFTER You: 


. AND THEN ., 
THIS HALL WE) Fave. YOUR. 
SIANDAR EXAM. ROOMS, 
X-RAY DEPARTMENT. 


YUH? uP To THEM, 
OF COURSE. 


SECOND, WHATS THE 

OBJECTIVE HERE? 

WILL YOU TRY TO pect 
ME RECOVER, OR... 


UST TRY To GET Me But IN ANY CASE, “Vs 
DUS” aoe TAIS? WR MAIN GOAL 15 TO 

Pete YOU LIVE THE 

WAY YOU WANT To. 


J 
Forney eet speci oe 
hy i T CHAIR 
wT N MEAN NOURE 
Ror, Ke PERSON ANYMORE 


You REALLY 
MEAN Neat? 


[ SHELLEY, THERE'LL ALWAYS 


BE JERKS AROUND — BuT | 


DON'T THINK YOU'LL FIND 
ANY HERE. 


<j 
Do 
35 FAR? 


WV" 


NJ 
BEFORE WE TALK ANY \ 
ata R ABOUT A 
if 


Fl 
ROG! FOR YOU, I'D 
AE IO BRING IN OUR, 

HEAD HONCHO. OKAY? 


fl 
=I 


scat S 


\ 


(| 


1 Vi sing you'r ike | Vy, wave 


THE BOSS. HE'S NO 
BECCA IYBROO! 
REN ENE 


MM SHevvey, THis 1s 
DR. JIM ANDERSON. 


IE STORYBOARDS 00) ; t YOU GO AHEAD, ALTHEA. 
' EN. YOU'VE BEEN DOING 
. <| |_GREAT So FAR. 


IRST PART OF 
Sa WEEK. 


MR. SHAW? 0H, OF] f CAN_| GET CHUCK 
COURSE, ROB! HOW! Hi ANP OMAHA'S NUMBER. 
YOU DOIN’, GUY ? FROM YOU? aca Ly} 


Fine. SAY, (VE BEEN 
THINKING | MIGHT JUST 
TAKE THAT TRIP... 


RE GOING jf l You KNOW YOURE WELCOME | 
, THEN. MN] | HERE AS LONG AS You... 


= 

RIKKI, LETS DON'T. 

ARGUE, OKAY ? THERE'S 
NO POINT. 


LO0k..."M SORRY ABOUT Vn, sweene, you're | (no, REALLY. i've BEEN | 
ee PA oe vou... THE Bee tat Peele We insele JGNORING THE 
< Neu YG you sr Proieo i THAT WAS THERE... 


YEAH. | WAS AG sec! 
oReeNS WASNT ie 
it 


well ul a 
wh ullty al A 


IE M2 QUST HAD THe HEN, somesonys TRYING To i 
SENSE TO A IMP ME 1 Mi wine ANE ING TO 
: fon DO POOLE Be HAPBEN 15 oN 
IN, GER, TOO. — 


/ GREAT, S50 You' 
FIGURED. THAT OUT. “NOW 
YOU'RE GOING TO LEAVE? 


TT Tn me A 


Wy 
YOURE A DOW. 
| PONT KNOW How ) STAYING A 
TO THANK You. COUPLE MORE 
NIGHTS ? 


‘ | / kurt! waar BRINGS You Down 
NOW, Ie WE CAN ONLY, HERE? SHELLEY Win You? 
BUAST WOW war? NO. SHE HAD AN 

5 < TTA || | Appointment. WHICH is 
WHY, | THOUGHT Tis WOULD 
Reout Some THINGS * 
WITH YOU... ALONE. 


HOW ABOUT SOMG LUNCH, PLENTY OF TIME, THEN. é SO WHATS UP, KURT? 
RE’ THERE’S NO PROBLEM OVER 
CAFETERIA AT THE HOUSE, Is THERE? 
DOWNSTAIRS. GETTING SETTLED OKAY? 
S y 


THEN? WAIT. DENISE, DO C'MON, KURT, Ss 
1 HAVE ANYTHING ON? A_GoOop ee 


NOT FOR_LUNCH. You 
HAVE ATWO O'CLOCK 
MEETING WITH... 


Reh nT 
(i * 

Ice, IZ bib 1U BREAK IT OFF 7 
Be GIVING IT. 


OH, | 
WASN'T REALLY 
ALL THAT 


L 
SHOCKED, | 
GUESS.” 


CHARLIE SEEMED QUITE 
AKEN WITH HER. HE ASKED 


|_WAS STUPID. | PUSHED 
IT... AND SHE TOLP ME OFF. 


We WERE OUT FOR DINNER ONE NIGHT. 


CHARLIE CAME IN 


\T SOUNDED GREAT... | 


DIDNT REALIZE THEN THAT 
SHE'D BE WORKING SO 


CLOSELY wiTH HIM 


J 
» | SHOULD'VE 


KNOWN. CHARLIE HAD 
MONEY, POWER...JUST 


THE calves SHE WAS 
LOOKING FOR. 


| INTRODUCED THEM 


AFTER A WHILE, SHE WAS 
CAUGHT UP IN HER JOB 
DIDN'T HAVE TIME FOR ME. 


-- AND LOOK WHERE 
IT GOT HER. 
is K 
L 
? 


OKAY, SO SHE WAS SELFLESSLY 
DENOTED TO THE GUY... WH 


HAVEN'T EXPLAINED WHAT 
THIS 1S ABOUT. 


GIVEN HOW You ce 
| ON KNOW JF YOU'R 
iE PERSON | uate 
me TALK TO ABOUT 
THIS, AFTER ALL, 


WELL, SURE. BUT THE 


THING THAT SEEMS TO 
ER HER MOST Is 


SHE WONT BE SEEN 
AS... A WHOLE WOMAN 
ANYMOR®. 


BUT | DIDN'T’ 
| MEAN, We DION'T... 
\ SAID NO. 


a 
HEY, IT'S SOUR GRAPES, | 


WHAT INTHE WoRLO.. 


ALL RIGHT ? YOU EXPECT 
ME TO BE THRILLED 
ABOUT IT? GET REAL. 


WELL, | DON'T KNOW 
THAT YOU'LL BE REAL 
THRILLED ABOUT 
THIS EITHER. 


BRS 
A WHOLE... YOU MEAN, 
UH, SEXUALLY 7 


YEAH. SHE SPILLED 
HER GUTS To Me ABour 
LAST NIGHT, “THE. 


KURT, YOU'RE AN IDIOT. 
A SWEET GUY... BUT AN IDIOT. 


JERRY, | JUST DON'T KNOW WHAT TO DO. | 


NX 
4 LOOK, | DON'T KNOW WHAT. PASSES 
SHOULD REALLY QUIT AS HER NURSE FOR 


@HICS IN ADVERTISING, BUT 
IN NURSING TAKING ADVANTAGE 
OF A PATIENT THAT WAY 1S ABOUT 
OH, COME ON, AREN'T YOU BEING, AS LOW AS YOU CAN GET. 
A BIT. MELODRAMATIC ABOUT THIS 
WHY DON'T YOU JUST ago “with 
HER? IT WOULD MAK 
BOTH FEEL BETTE RS 


Pesok TING ADVANTAGE? 


WELL, YOU DO, BuT_ YOU'RE SOMETHING 

DON'T YOU? SE. AND | THOUGHT... 
WELL, YOU LOVE HER 
00, DON’T You? 


= 
| mT 
| Wily 


LS ABol Me. YEAH. id ane Bes 
1 cA. he wer DOESN'T WANT Mi 


CONVENIENT. Col 
RESPONSIBILITY 'M NOT THE 
DEVOTED TYPE, I'M AFRAID. 


BUT THERE'S A SOLUTION 
YOU DON’T SEEM To HAVE 
THOUGHT OF. SHELLEY 
REALLY DOESN'T NEED A 
NURSE ANYMORE, DOES SHE? 


50 YOU QUIT AS HER NURSE 
soe vusT Cade ON AS HER 
HATEVER. Poor! Nee 


HUH! SOUNDS LIKE 
HAIRSPLITTING TO Me. 
AND IT DOESN'T ANSWER 

THE QUESTION OF 
HER REAL FEELINGS. 


WELL, NOT ONCE SHE 
G@bTS INTO A GOOD 
PROGRAM, ANYWAY. 
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-.. AND Do You HALLELUJAH , SISTEAS / 
WELL _ANP TRULY REPENT THE SINNER REPENTETH, 
YOUR SIN? AND & eae 


AH, MS. FOLLET, THAT WAS | [ TEN] Pon, 1. see. verv we, 
MOST SRSISEACTORY, SHALL y \ 
SAM 


; VLL CALL. AND | WILL 
MY SISTER... REMEMBER YOUR SISTER 
E IN MY PRAYERS. 


SAY... TH 
k TIME NEXT WE) 


| DON‘T KNOW... 
You’D PATER CALL 
Me FIRST. 


1'M AFRAID WERE RUNNING: 
A LITTLE LATE, SIR 
VERY SUCCESSFUL. Bieseee "RELIGE OF me 
, 1 ° : 
PRITCHARD. REPENTANCE. THAT'S ALL RIGHT. 
i 1M SURE MR, DAVIDSON 
z WILL UNDERSTAND. 


“11's wust @ReAT, KURT! 
THEY DONT TALK DOWN 
TO YOU, THE DOCTORS 
ACTUALLY ASK WHAT 

YOU WANT... 


You LIke \\I 


BLUE OR 


<p 
Mey 
WE GO To SHELLEY'S 


"4 
OH, FippLe-pee- pee! 
NoW, HELP ME CHOOSE. 


\Y\/||/ THE Bwe'o Look 
1 GOOD WITH THE 

1)! te CARPET. 

\ 


BiTé SOON, BEFORE 


ees 
Ay 


ballin 


i 


» WED BETTER GRAB ’ 
v 


tt 


al 
> 
Ml How ABour some 
\ CARRYOUT? I'M KINDA 
) WRAPPED UP IN THIS. | 


EXT WEEK, | 
GUESS. WHAT TIME 
ARG THEY COMING? 


WERE TALKING } 
ABOUT _DRAPES, Nor }}|, 
DRESSES, SILLY. ||| 
. aft 
_ 
WELL, YOU NEVER 
4 OK A 
SCARLETT O'HARA. 


l FANE WITH ME. 
| vou IN A BIT. 
ee 
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Va 
+. THERE SHOULDN'T 


A 
NE=9 TO 


H 


ANDR. 


PUT IN THE 


THANKS 


f LOOK ards GOING TO =] 


BE MAD AT Me FoR NOT 
HAVING TOLD YOU, BUT 
THAT'S WHY | CAME TONIGHT. 


IT'LL BEA HELL oF 
A MESS ALL RIGHT. 


/ BOTHER ME. BUT... 
"ABOUT SPEND iG 
Y 
ORTUNE JUST SO 
THIS PLACE SUITS ME? 


Zz 


f HERES ALL THE INFO 


YOU'LL NEGD. NOW, 


FEEL BETTER? 


MAY 
HAVE SOME MORE INFO 


7 
HEY, You Two. ANOTHER GLASS, JERRY? | OH, CHUCK... | 
HOGGING ALL 
THE WINE? 7 FOR YOU TOMORROW. 


I GIVE MBA CALL. 
F Hl \ WELL BE OUT IN 
0 \ iI ¥ THE AFTERNOON. 


if €- ) 
4 
Nea 
Ova le 
S Z com C4, i 
"4 "4 ] N 
WY] ] )))| (Nor untit NI 
VE TO ReSI AW Ae Loves | 
| HERE... 'LL_ WASH, A 6 i) : <i! | 
ql YOU DRY : —<| | ra | 
ee 9 Weal | mM | 
MN = u 3 | ‘ill | 
>, 


| SBE. WHEN... 
WHEN WILL YOU 
Be LEAVING? 
RIGHT AWAY ? 
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RR VWHO'D HELP... AND 
Me 10 GO arr SOME IMASINATION: 


BED HEN ham? | —— 
an ari Te a 
HT HN It e mN\ 
ia 1h 
i} 


% NOT THAT | DONT WANT 
(OU OR ANYTHING LIKE THA 


Here. 50 You CAN 
WATCH, IF YOU LIKE. 


"4 
NOW, LeT’S JUST TURN 
LIKE THIS... 


YOU PUT INA 
DIAPHRAGM? 


I'VE NEVER TRIED 
IT BEFORE. WOULD q 
A CONDOM 007 


OOH, I'MS0 
S7T/FF FROM 
WORKING OUT. 


a 
THE PROBLEM 15, JUST WORKING OUT 
A LITTLE ISN'T ENOUGH. I'VE GOT To 
PUT IN SOME SERIOUS TIME 


YOU_KNOW WHAT You 
OUGHTA DO? GO SCARE 
UP SOME CLUB WORK 


a 
YOU... YOU THINK THAT'D 
Be A GOOD IDEA? 


(Now Let's see vust_ y 
HOW LIMBER YOU ARE. 


~< 


ALL RIGHT, | WILL 
WELL, I'LL THINK 
ABOUT IT ANYWAY 


| DON’T KNOW. 


OH, GO ON. TIM& 

YOU GOT BACK IN 

THE SPOTLIGHT. 

GIVE YOUR &GO 
A BOOST, 


EXERCISING, 
TOO. 


LORD, You Neer 
RAPAR IN THIS JOINT. 


My Gop! Jo, pip 
HE Po THIS? 


» 


WELL, THAT'S THAT 
NOU'VE GOT TO DROP 
THIS THING RIGHT Now. 


NO, JERRY. IT’S 
STILL THE BEST WAY 
TO FIND OUT HOW 


“a . 
ANOTHER 


WITH ... HOw DID. 
YOUR MEETING GO? 


[ BuT You COULD Get HURT 


1, BADLY. | DON'T WANT 
THAT ON MY CONSCIENCE, 


YOu THINK HES THE 
FIRST SADIST I'VE EVER 
MET? AND IT'S EVEN 
WEIRDER THAN THAT. _} 


VM GOING TO MAKE SURE HE'S | 
FINISHED. YOU HEAR ME? FINISHED. 


p OH, MORNING, CHUCK 
NO, JUST GETTING UP, 
ELEVEN? THAT SOUNDS FINE. 


[ Goop MorNING, ANaeL.|[ ver. we'd eerrer HURRY |) MeAN, Just THINK 4 
\ YOU SLEEP WELL 7 IF We WANT To GAT. OF THE Money WELL 


T < <a SAVE ON OWeES aa 
WONPEREULLY, YOU_KNOW, THERE'S tm 


has ag (| 
| iz fin) T 
THEY! bei prels A _LOT OF ADVANTAGES: INI [IC @oop Por. 
AT NEN, TO THIS SET-UP I'VE / I Ny i/ 1/1 
YOu SAID? ONLY JUST THOUGHT OF. JY Ny ! | 
OWT pl 
ig 


(2g 


“t 


4 J 

THERE’S NO_ PHONE BY 

His BED. B ERE 
/S BY SHELLEY’s, 


(7 7 
Wel, I'M GREAT! KURT, You CANT Se WHAT /S THIS 
READY, HOw js GO Like THAT. You }~| | THING? SOME _KIND 
Do | Look? /amml ? LOOK $0 NORMAL, OF SUMMER OF Love 

4 REUNION? y 


uh 
ann 


iy 
ude! ' { 

risa ee ple 
TAH RD 
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PLE HAVE THIS ‘S FORM OLP HIPPIES HAVE GONE. 
OFTEN? 


7 > a "4 7 
|_CAN‘T HARDLY BELIEVE HEY, HOT CIDER SO HERE'S WHERE ALL-THE 
IT. You_PEO! THAT: et 

KIND OF BASH ANYBODY ELSE? 


L I’M BUYING. Al i| Ala 
hj - i 


SURE. 
WELL, LOOK 
WHO iT 1S/ 


DAVID, How 
NICE! Vou LIVE 
A AROUND HERE? 


You Live INTHIS |) | YeAH, WE Live vusT 
N&IGHBORHOOD Too? UP THE HILL, 


HER® WE GO. 


OOPS , SCUSE ME. 
“Wey, GLAD To : ts 
\  Méer You. 


DAVID, THESE ARE MY THATS YouR 
FRIENDS CHUCK AND OMAH THERAPIST? 


CUTS GUY. 
< | WOULD, BUT 
Hi. SAY) WE CHECKED WITH 4 
THE BOARD, THE HERD OME [( Y@AH, He 
PLAYING IN ABOUT ) 1S, KINDA. 
AN HOUR. 


OH GEE, MR. ROCK HEY, OMAHA { You FREE Some 
Stak, KIN | HAve YER )| | c’MERE A MINUTE, EVENING NEXT WEEK? 
AUTOGRAPH 7 4 <| 


: NOW, | 70LD 
WHAT, MORE : YOU, DEREK... 
GROUPIES ? A ~ - 
HI, SHEL, 


STRICTLY BUSINESS, 
| ASSURE YOU. GET 


DIRTY MIND/ | MEAN G_RUSH ( 
FOR KEHEARSAL. “4 RAISING 


EK? | 


NEXT wi | 
HAVEN'T HEARD THE \/\é L\ ME A HOT POG, WON'T 
SONG Yer. CAN WE ~( C'MON , HOTSHOT. YOU, DAHLING ? 
MAKE IT A COUPLE O\ STAGE IS FREE. : 
/ ff» f = / 
4 i q i @ - Z 5 3 
yp 2 \ yy j A . Y \ Gl } 


ay 


a es > 
THAT WAS, FUN wevt, an ovr \ Pumen! no Respect 


BUT, BoY’/ Am GAL LIKE You's FOR YOUR ELDERS 
| BUSHED. GOTTA TAKE 


YOU SHOULD TALK. 

ALL | WANT IS A 

BOWL OF GRUEL 
AND BED. 


''M JUST GOING To 
HAVE A SANDWICH. 
YOU WANT ONG ? n 
i f HEY, YoU DoN‘T 


KNOW A GOOD THING 

SURE. CHEESE WHEN You S@ IT. 
AND VEGIE, WiTH sf 
MAYO AND MUSTARD. 


‘m Just Gone Vi / sure, BABE. Wal 
EARLY, 


TO_CAVE IN 


is \F YOU NEED ANY: 
HOW ABOUT YoU ? 


Wg 
> 


CKS HERE? 


SUEMS LIKE THERE'S 
SOMETHING MISSING 
BUT | CAN'T QUITE 


WELL» Leplae ihe 
Ww. 
IT /S GETTING LATE. 


TEACHING WHO 


DO iy 
mae Uh 


STUFF JERRY GAVE ME 
ON THE BLOCK "A” THING, 
IT’S KIND OF STRANG®.., 


NOW, NOW, YOU'RE 
TOO YOUNG To KNOW 

ABOUT THIS SORT 
OF THING, 


MMM... JUST LET M& 
THE BABY TO BED, 


TTT 


AFTER ALL THESE YEARS... 


= 
| CAN_WAIT_A FEW MORE DAYS) 
TO SEE YOU... MY SON. I 
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CAN'T | JUST HIRE Some 
JOCK TO DO THIS FOR ME? 


.TWENTY- NING... 
C/MON, OUST 
ONE MORE. 


HEY, JUST WAIT. 

SOON WE'LL HAVE You 
BENCH-PRESSING YOUR 
OWN WEIGHT. 


a 
WIT YER BITCHIN’ 
IST ONE MORE SET. 


SK 


WHATS THIS ABOUT? BEATS ME. JUST FIFTEEN 
HAVE THEY FOUND / | |\ MORE, NOW. HUP, HUP’ 


lA. SOMETHING New? 
Goop! Come > 
DOWN TO et ee Z i od 


Tees ees 


| CAN MANAGE, THANKS . 
IT LOOKS LIKE | MAY BE 
ABLE TO GET ON MY FEET 
SOON. WITH BRACES 

AND SHIT, OF COURSE. 


NO. | HAD To SEG MY 
Tee ation DOCTOR. HE HAD SOME 

LINE AT THEY KIND OF EXCITING 

WHIRLPOOL? NEWS. 


OH? 


i 
RVIGW Hg 


SPI 


‘, SJ 
SEEMS I'VE GOT MORE, 
MUSCLE CONTROL IN MY 
BACK AND RUMP THAN 
THEY THOUGHT... 


{ WELL, THEY'RE ALREADY 
DOING A WHEELCHAIR, 
RAMP, BuT ILL NEED THAT 
FOR A WHILE, ANYWAY. 


2, AND SO ‘LL BE ABLE 
TO HOLD, MYSELF UP 
WITH CRUTCHES. 


MAYBE YOU WON'T 
NEED TO SPEND ALL 
YOUR MONEY ON 
HAVING THE HOUSE 
FIXED, THEN. A 


ALWAYS DID HAVE. 


ce oe 


Nae 
\ RESTAUR AN» 
a 


COCKTAILS 


WHEN DID You starr | 
DRINKING: AT LUNCH? 


SOMETHING FROM l OH, A GLASS 
THE BAR, SIR? ¥ OF WHITE WINE, 
| GUESS. 


OH... THE DAY CHARLIC 
TOLD Mé ABOUT THE 
UNDERGROUND, | 
THINK IT WAS. 


WELL. NY 
ESSURES ) 


"RI 
AT. 


INK So. 
Me You 
VICE, 


AT THE 
Ney, YOU MBAN? 


WELL, WHY NOT? 
SURELY THERE MUST 
BE SOMETHING 

| COULD Do. 


NEVER MIND._WHAT 
1S IT, Love? 


\'M_SURE THERE Is. 
BUT YOU DON’T REALLY 
N&ED THE MONEY... 


|) NEED SOMETHING 
To JERRY. | CAN'T 
JUST SIT AROUND. 


IS-THAT WHY You | 
INVITED MEO 
LUNCH, Too ? 


WELL, NOT 
EXACTLY. 


so ('M STUCK INA 
CHAIR. MY BRAIN STILL 
WORKS AS WELL AS Eevee] 


HEY, DID | SAY. 
Iv DibWT? 1 JUST 
WASN'T EXPECTING 

IT, THAT'S ALL. 


» | DIDN'T MEAN To 
ON YOU. IT’S JUST... 1 
S| FEEL INSECURE 


r 

THATS "PHYSICALLY 
CHALLENGED” 70 You. 
aEAT AND NEWELL, M 


lime TARD 10 & EXPLAN. 


LETS SEB... WORKING 


1 SEB YOUR POINT. 


OH, I'VE GOTA Cann wing 
FOR YOu APTER LUNCH 


YOU'RE GOING To 
PICK UP THE CHECK? 


FOR CHARLIE, DANCING... 


YEAH, | FIGURED | WOULD 
HAVE LESS AWKWARD 
EXPLAINING TO DO WITH YOU. 


WELL, SURE. I'LL 

{| THINK ABOUT IT, See 

A WHAT | CAN COME, 
UP WITH. 


SURE. |'M FREE EXCEPT 


Fork MY HOURS AT 
THE SWEATSHOP. 


THE AIRPORT? WeRE 
‘OING OUT OF TOWN? 


¢ DON'T HAVE THAT 
MUCH TIME. 


AIRPORT ROAD’ fs 
NEXT RIGHT. 
aa 
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“A LITTLe SURPRISE,” HE 
SAID. JERRY, YOU SNEAK, 


WELL, WERENT You 
SURPRISED? 


r 
HOW LONG CAN YOU WHAT ABOUT YouR 
STAY, ROB? BUSINESS 7 MADE Ur My 
a ANYWAY. | 
OH, PRETTY MUCH AS .. | DONT HAVE ON 
LONG AS | PLEASE. ANYMORE. THERE 


AY, "VE GOT TO GET JUST LEAVE YOUR BAG. 
TO THE OFFICE. ‘ "LL CALL LATER 
JUST DROP You ji j 
MY PLACE, OKAY? \ FINE. I'VE GoT 
WAIT. WHY DON'T You \N 
DROP HIM OFF WiTH ME, 
50 WE CAN VISIT. 


Goop LorD! You Y . EL, RAILS 
DIDN'T TELL Me ? NISHED. Be 
THEY WERE S / 


Nie | WAIT IN HeRe How'D You COME IN... OH, 
Aamivre. || ARE THEY Fisted? Talc 
THANKS. \| “ie M2 3 
THAT'D BE ; a /\) Dy = 
GAS! . A ye = PUT THE COTTON BACK 
: nn | |\) Cin. we HAVE A Visitor - 
am 


4 \ YOU INTO EMIGRATING. 


A tad SA ? {I SO SHE REALLY ce) YOu'W WKE IT, | THINK. 


| FELL FOR IT RIGHT AWAY. 


| DON'T KNOW. | If KURTS Gor A NEw 
HAVEN'T EVEN GorTet ~\"| JOB FOR THE CHAMBER 
TO SEE THE TOWN Yt OF COMMERCE. CAN | 
GET YoU A DRINK? 


=) 


r 
JUST A LITTLE SNATCH OF 
INDIAN SUMMER. GETS 
CHILLY AFTER DARK, THOUGH, 


YEAH, THAT SOUNDS 
GOOD. ONE THING 
SURPRISES Me — 
IT’S NOT REALLY 
COLD YET. 


KURT, WHY DON'T You 
RUN UPSTAIRS AND GET 
CHUCK AND OMAHA? 


You AND OMAHA FREE? 
WEVE GOT A SURPRISE 
DOWNSTAIRS. 


OH? WELL, SHE'S 
Out, Bur I'M FREE 


GOop IDEA. BACK 
IN A MINUTE, 


SO, WHAT ARE 
You uP To? 


WELL, I'LL BE DAMNED / 
WHERE DID YOU COME FROM? 


HOW SOON THEY 
FORGET. GOOD To 
StE YOU, CHUCK, 


} SHE HAD AN APPOINTMENT. 
SHE'LL BE HOME SOON. YOU 
JUST TAKING A VACATION 7 


OW, MAN, I'M SORRY 
WHAT HAPPENED ? 


UL TELL YOU ALL 
ABOUT IT LATER... 


WHEN WE'RE ALONE 


elgrimoen 


OMAHA! Come 
FOR YOUR OLD 
JOB BACK? 


WELL, AS A MATTER or y 
FACT... | HAVE. A 


NO KIDDING? You 
REALLY WANT TO 
COME Fo 


JUST FOR A LIMITED 
ENGAGEMENT, A week 
OR 5: WOULD THA 

Be Possiaie? i 


SURE, ANYTHING 
YOU Like, BABE. HELL, 
'D GET TOP BILLING 


YOU'LL HAVE TO SHOW 
Me THE NEW, UH, 
ARRANGEMENTS. 


HERES How 
WE WORK 
THE DODGE. 


) WE COULDN‘T 
Me THE oy iad 
IN THE BAR SO WE 
HAD To BUILD 
HIS ON. 


MODELING 


STUDIO” ? 


1 GO IN HERE 


Al DRESSING 


ROOMS HERE ANES See 
UPTO THE STAG 
THE OTHER END 


YEAH, | KNOW: COST US 

A MINT, TOO. BUT 

BUSINESS 1S HOLDING 
SO FAR. 


J 
[ AHUH... THAT STUPID : HEY, ¥ 
“CAMPAIGN FOR Decency") | YeaH, BUT THEVize OMAHA! 


iS BEEN APTER US. JUST A HASSLE... WHAT'CHA 
NOTHING SERIOUS DOIN’ 
HERE, KID? 


YOU COMIN’ BACK? 
BUT | HEARD You 
GOT DOUGH NOW. 


BACK TOTHE BAR 


o ; 
OMAHA, I'VE GOTTA GET How's SHE DOING? » l Hat's V Now Let's Y 
BAR. 3 o ~ J TALK TERMS. 
C= _@a\ WHEN DO You 
PRETTY GOOD. Gor ri IY ] 


WELL, YEAH, BUT | MISS THE 
SCENE, | GUESS. HOW DO 
YOu LIKE THIS SETUP? | 


7 
GETTIN BIGGER 

3 EVERY DAY. SHE 

~\-{ IT'S _KINDA NICE. Don'T STARTED NURSERY 
X\ HAVE TO WORRY ABouT SCHOOL THIS YEAR. 
\ SOME JOKER TRYING 
DX TO Cop A FEEL 


A_NEW BoYFRIEND, 
SEEMS Uke A NICE 
GUY... FOR A CHANGE. 


AT _@NCLOSEP STAGE 
HING ISN'T AS BAD 


Her, Here! Von, wet NI 1, 
AS \ THOUGHT. 


FINE. LL 
START FRIDAY, 
FOR A WEEK 


WHY _ON BARTH DIP 
THAT, 


THEY DO 
ANY WAY ? 


DIDN'T | EXPLAIN? THATS 
HOW THEY DODGED THAT 
NEW _ RULING ABOUT 
NUPE DANCING. 


"a 
SURE, ITS CLEVER. 
BUT_IT COST GEORGE 
A BUNDLE, AND 
USINESS 1S BEING 


B LL THAT, 
KINDA SLOW, | GUESS. 


ORGEOUS. 


= 
GOSH, | HAPN’T MAKING THINGS 
THOUGHT OF THAT! TOUGH ON GEORGE 
MIGHT JUST MAKE IT 
A LITTLE EASIER TO 
Get HIM TO SELL OUT. 


= 


YEAH, BUT 
IF _THE “A" BLOCK 
THING GOES 


YS THAT “CLEAN UP 


7 
1G_ SAY 
MIPPLE CITY” BUNCH HAS BEEN 
HASSLING HIM, Too. 
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YOU THINK THIS 1S PART LEGAL PRESSURE, YEAH. WELL, JERRY WAS 

OF WHAT SEAN AND THE PUBLIC PRESSURE... DOING SOME MORE DIGGING 

GANG WERE TALKING THERE'S A LOT OF INTO BONNER'S CONNECTION 

ABOUT 7 MONEY INVOLVED. Spat aa HEL 
Lv? OWN . 


IT ALMosT AND A LOT OF 
HAS TO BE, POLITICAL CLOUT, 
DOESN'T IT? TOO, | BET, 


FROM SAN N 

FRANCISCO? DID 

WE. ake THE CITY 
THAT WELL 7 


Va - 
OH, YEAH! GUESS 
WHO'S STAVING 

WITH JERRY 2 

ROB SHAW. 


He's 

THINKING OF 

MOVING HERE, 
THEN ? 


WELL, THERE WAS SOME 

KINO OF ACCIDENT AT 

HIS BUSINESS, AnD 

HE DECIDED To TAKE 
A BREAK. 


fy 
[AI 


| DON'T KNOW. | 
THOUGHT |'D ASK HIM 
OOF EENING WELL, | CAN 
IME * 
TEST POR EASE. 
OF REMOVAL. 


SO, DID YoU HAVE 
A NICE REUNION? 


| PONT KNOW WHAT YOUR 
PLANS ARE, 

CAN ALWAYS USE A GOOD 
PHOTOGRAPHER 


IN-HOUSE OR. 
FREELANCE? 


GREAT. SAY, | 


WONDER ... HAVE You 
SEEN JOANNE 7 


BUT THE AGENCY 


4 
|_ LOOKED THROUGH YouR. 
PORTFOLIO. | 
L DON'T MIND. 


<« ONLY. IF YOU 

\ DIDN'T LUKE IT. 
Resa 
— 


LA FOUETT? 15 
BAcK IN TOWN 


HOPE YOu 


a 


Y on tHe cow 


TRARY. 
YOU'VE GOT SOME GREAT 


STUFF IN THERE. 


HEY, IF THIS 1S HOW ADMEN 


SHE I 
2 


LIVE, | COULD GO FOR IT. 


ACTUALLY, I'M_LEASING 
THIS PROM THE AGENCY. 
| HAVENT HAD TIME TO: 
FINP A PLACE SINCE 
eee ear 
yaar 
TOM Vay i 


sp 


THOUGHT ‘YOu'D KNOW. 


VM NOT SURE coal 


| MANAGED To HOLD SIMPLE BRIBERY, DEAR 
YOU A STOOL. 


a THIS PLACE SEEMS 
HOW? You FIGHT A TO GET MoRE 
DUBL WITH ONG OF } POPULAR AL 
THE BUTCHES ? THE TIME 


P| x0! IN THAT KIND 
\ OF Moop, ARE We? | 


— 


Vv; y > Sy 

AH, | SEE. WHAT C'MON, LET'S GO YEAH. THAT'S "7 
MIGHT HAVE DANCE THOSE MEAN OLD WHAT | CALLED 

. BEEN, HMM? ADF BLUES AWAY, HUH? YOU FOR. 


«| |) 


DISHES ARE DONE... Wi 
PACKING ALREADY 7 


WHO SAID ANYTHING 
ABouT SLEEP? 


- 
WELL... ITD BE 
A DISTRACTION, 
| SUPPOSE. 


ITS TWo DAYS AWAY / 
YOUR WHOLE COSTUME 
WOULD FIT INA 
SHOT GLASS. 


c 
COME ON, BABE. TAKE 
A COUPLE OF ASPIRINS 
4 | ANP COME TO BED. 
~ 


| 


\'M_NOT_ReAby TO 
GOTO SLEEP. _4 
bo 


| 
| 
| 


THATS RIGHT, | 
FOR THERAPEUTIC }) 
PURPOSES ONLY. 


YOURE 700. 
GOOD To ME. 


% 
YOU'RE RIGHT, IT 
WAS THERAPEUTIC. 


WE'LL REPEAT AS 
NECESSARY. 
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PROBABLY JUST YOUR. 
PUNISHMENT FOR PIGGING 
OUT ON ALL THAT HUNAN: 
FOOD LAST NIGHT. 


—— 
YEAH, | GUESS So, 


| DON'T USUALLY HAVE 


NIGHTMARES, THOUGH. | 


OH, IT'S THAT TAPE... AN 
A NOTE. DEREK MUST 
HAVE DROPPED IT OFF. 


94 


= 
HEY, GREAT! WELL 
LISTEN TO IT. 

APTER BREAKFAST. 


OU, BABY. WERE You. 
HAVING A NIGHTMARE 7 


HOW MANY PANCAKES 
DO YOU WANT? 


WHAT WAS IT? MAYBE 


TALKING ABouT IT 


_ WILL HELP, 


1...1 CAN‘T REMEMBER, 

W IT SLIPPED AWAY WHEN 

YOU WOKE ME. | WONDER. 
WHAT BROUGHT IT ON 7] 


HERE WE GO. ANYTHING 
INTERESTING ? 


MMM... JUST KEEP 
FLIPPING TILL YOUR ARM 
GETS TIRED. \'M GOING 
DOWN TO GET THE MAIL 


APTER TONIGHT... WHAT 
\S IT, HON? 


ITS FROM THE LAWYERS 

+ THEY'RE PUTTING OFF 

THE READING OF 
THE WILL, 


ONE FOR YOu, ONE 
FOR BOTH OF US, , 
SIX FOR “OCCUPANT. 


[i'M wust AS GLAD, THEN 
1 CAN JUST RELAK TODAY. 
BUT WHY? 


THEY COULDN'T GET 
HoLb OF EVERYBODY. 


WHO WERE YOU TALKING 
TO JUST NOW ? 


HMM. YOU MAY Be 
RIGHT. UP FOR A 
LITTLE MORE TESTING 


LUNCH READY ? 
I'M STARVED, 


You KNOW. | 


MUCH L 


ANY pe TO its As A JOB, 


VL age Lead coe 


ou RE KIND 


OF Near AREN'T eens 


YOU'VG BEEN DOING 
A Too ACICRY. 


SATISFA CORN? ig 


JUST 


P cenaror, THERE'S A 
MR. SMITH TO SEE YOU. 


r 


MR, SMITH, HOW ARE YOU7 
AND MRS. SMITH AND 
ALL THE LITTLE SMITHS? 


FING, SIR. KIND 
OF YOU To ASK. 


2si@H® WELL, WE CAN 
MANUFACTURE IT iF 
We HAVE To. 


NOW THE HINGE 
CHICK... YOU KNOW SHE 
WAS A HOOKER? 


NOTHING IN HER 
BACKGROUND AT ALL7 


WELL, | TURNED UP 
ONE THING. IT'S NoT 


REALLY ANYTHING MUCH... 


YES, BUT SHE'S OvT 
OF IT. NOTHING To 
PUSH THERE 


THE DANCERS THE 
MAIN THING, HUH ? 


LeT Me SEE. 
OH, REALLY. 


ALL RIGHT. WHAT DO 
YOu HAVE FOR Me? 


PRETTY MUCH NEGATIVE. 
NO EVIDENCE THAT 
THE BROAD WAS EVER 

INVOLVED WITH TABEY. 


WELL, SHES CLEAN. NO \ 
RECORD, NO DIRTY Movies, 
NO DRUGS. EXCEPT SHE 
TAKES HER CLOTHES OFF 
FOR A LIVING, NOTHING. 


ACTUALLY, THIS MIGHT 
BE JUST THE THING, 
YES... JUST THE THING 


f YOU DON'T HAVETO COME YOUVE REALLY GOT TO GET OVER | | NOW THERES A PROVOCATIVE LINE- 
. THIS STAGE FRIGHT CRAP. . 


IF YOU DON'T WANT TO. 


7 Zz Wii =e 
YEAH, JUST LET Hey, SUPERSTAR. } SURE You WON'T I'M JUST Too 
ME GRAB A BREAK A G- STRING POOPED. | HAD 
JACKET. FOR M&, HEAR? 


[ SHe’s Just tirep...ANo | [ Hey, 1F You've Gor To WoRRY 
SHE NEEDS A LoT OF ABOUT SOMETHING, WORRY 
SPACE. |'M LEARNING THAT: ABOUT IMPRESSING KURT, HERE. 


Pe, 
YEAH, SHE 
ALWAYS DID. 

———s 


a WS 


pA 


KURT, Do YOU THINK > 
SHELLEY'S STILL... UPSET 
ABOUT MY DANCING? 


EAA, UMA 


NO, | DON'T. AND 
TOUGH CRITIC. 


SHE NEVER WAS, 
NOT REALL 


YEAH. BIG SPLASH THEY RE 
BABE 


Got TIMe FOR _A DRI f HEY, JACK! Ger A \ 
Go oN CAMERA CREW, WILYA? 
i Wy 


cl 


a 
ree 


lf, 
gi 
iy 


HEY, YOU REAUNY PACKED usr Agour, MY 


MUSIC SET UP? 


THEM IN. GIVE A GOOD ONE. 


ENERYTHING'S 


FINE. KNOCK MY” exo 70 


THe RETURN OF 
118 BRIGHTEST SPE.., 


fetta) 


THAT NECKLACE... IT, 
WAS IN MY DREAM! / 


\ LIKE 

— M_IN A MOVIE ... OR 

NOTHING BVERYBODY ELSE 1S. 
IMPORTANT WE y 


BUT GOSH! S j 7 4 oe 1, SHE WAS 
FORGOTTEN tHow FAUCH bess Me REALLY GOOD. 
f seis 


TO Sel WAS 
Sue tcey Soop 05 te 


10 GET HOMG COMMOTION 


i e | AND FALL OVER Oursivpe 
XOR WERE, GREAT You WANT To STAY (M BUSHED. 
fie OR THE Li 


SHOW, OR Sut Go? 


JJ 
Your COMMUNITY WHAT DOES IT SAY ABOUT 
MY FRIGNDS, DENS MUST BE RESCUED US... THAT WE GLORIFY A 
OF CORRUPTION SUCH /B-~ FROM THESE IMMORAL CREATURE SUCH AS THIS? 
AS THESE MUST BE { INFLUENCES... 4 THIS WOMAN IS A SINNER... 
SHUT DOWN / | A SINNER... 


HEY, WHAT 
BACK, WE'LL MEET YOU. Do YoU MeAN 


HARASSING SMUTMONGERS, 
THESE PEOPLE? YOU MEAN? _f 
ALL... ALL RIGHT. ae ll 
HURRY, OKAY ? ey "i Vey y 
— 
es 


YOU, OF Course, ARE ON 
THEIR SIDE, SINCE THEY 
PANPER TO YOUR 
DEGENERATE TASTES. 


IN_ FIGHTING Hey! WHAT Do ¥ 
THESE IDIOTS. You THINK 
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ALFRED! WHAT ON EARTH 
ARE YOU DOING HERE? 


| CAME TO FIND You, 
| ALMOST MISSED You. 


OH, NO. CHUCK'S 
GONNA BE RIGHT 
HERE, AND. 


7 S| 
IT 1S VERY IMPORTANT. 
FOR BOTH OF YOU. | WILL 
COME BACK FOR HIM 


7 
You MUST come 
FIRST. FOR HIS SAKE, 
YOU'LL SEE. 


P 
MAYBE WE OUGHTA TRY... 
HEY / WHERE'S OMAHA? 


MAYBE SHE'S STILL I 


"LL GO IN AND CHE 


THEM THE RIGHT TO 


DAMN THEM! WHAT Gives 
RUN PEOPLE'S LIVES? : q 
ai 


“ PURITANISM |S THE 
HAUNTING FEAR THAT 
SOMEONE, SOMEWHERE, 

MAY BE HAPPY.” 


(oe 
GREAT! PHILOSOPHY YET 


WELL, YOU CAN'T 
BEAT THEM IN 
VOLUME. 


INSIDE. 
CK. 


UI 


I | AND our 


Le 


< 


[ wro's THAT WiTH HER? ) =} | 
‘woe 
rm ae Sunes 


QUITE CLose. 
RIGHT AROUND: 
HERE 


IT_HAS ITS. pel ae 
VERY SOA HER 
WE TAKE THE 
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BESIDES BEING A ; 
WHO ARE You? 


?sigut 1 
APOLOGIZE. THIS 
'S VERY DIFFICULT. 


1S MARIA ELANDOS... 


> - 
ALFRED, GET MISS OMAHA 
7HE CHAIR. I'M SORRY 
OUR RECEPTION IS NOT 
MORE ELEGANT. 


THIS 1S WHAT THEY 

CALL "A NICE ROOM FOR. 

A SINGLE LADY.” IMAGINE 
1 


EY THOUGHT | 
(ASNT A LADY, 


ALL BIGHT NOW, WHo ARE 1 
How Do ~fov KNOW | 
ME? AND CHUCK 7 WHY, mi 


i 
as 


ALFRED, HADN'T You y 
ET. 


YOU WILL UNDERSTAND 
WHEN | TELL YOU MY NAME 


} DON'T KNOW 
ANYONE BY... 


% 
OKAY. LETS TRY 


GOOD LORD, 
THE BARS ON ad 


IT’S ALFRED, 


OTHER SIDE. 


PoP'S CHAUFFEUR? 
WHAT IN THE HELL.. 


AH, MR. CHUCK. _ weal 


THERE IS SOMEONE 
GOING TO LOOK FOR Y 


WELL, I'M VERY ANXIOUS 
WHO WAS VERY Pesto) 


TO MEET THIS “SOMEONE.” 
C'MON. TAKE US IN. 


\ PLBASE! UST. a ih 
MINUTI 


TO MEET OMAHA 


OOK oe ME OR, 
LOOK OUT FOR ME? L/ SO YOU JUST GRABBED 
WHAT HAVE. you DONE HER _AND DRAGGED HER 

WITH HE TO THIS FLEABAG FOR 
o A SOCIAL HOUR. 


WILL Taken Sou) 


Now! No More 
TALLING, NO MORE 
TRICKS. 


LOOK, | KNOW THAT WHOEVER IT 
1S CAN'T MEAN ANY GOOD. 


/ 175 No-tRIck 
MR. CHUCK. 


THAT, _ YOU WILL HAVE TO 
DECIDE FOR YOURSELF. 
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BuT COULDN'T You HAVE LET 
HIM KNOW SOMEHOW, 


=U 
YEAH? THEN. 
WHAT THE HELLS WHAT'S ALL THE 
GOING ON HERE? HEE DAMN ... 


LY” 


r © 
AM L...1 MUST STILL 
BE DREAMING... 


V i1'5 OKAY. He's Just 
FAINTED. NOT SURPRISING. 


as . ‘ ®\ W re 


EN \ ii 


Ny 
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? 4 
WHEN POP STARTED YOU DIDN'T. 
ACTING CRAZY, YOU HIM. You_D) 

JUST LEFT. 


TRY TO GET HELP 
: FOR H 


STICK BY a 
IDN'T EVEN 


1M 


> ‘ 
MAYBE? YOU DIDN'T EVEN OH, | UNDERSTAND. 
#/ YOU DIDN'T CARE 


TAKE ME, YouR A/D 
FOR CHRISSAKE / 


> 
YOU DONT UNDERSTAND 
WHAT IT WAS LIKE. 


CHUCK, LET 


HER EXPLAIN. 


UY DID YOU SAY THAT? BETTER HE 
WHY DON'T YoU TELL Al 
HIM THE TRUTH 7 


THE SAME REASON) 
(OID Nor TELL 
HIS FATHER 


SHOULD 
( 


EXPLAIN, HELL/ WHAT 
DO 1 OWE HER? LETS 
GET OUT OF HERE. 


CHUCK, SLOW DOWN, 
FOR GOD'S SAKE / 
cide 


Ki 


a ‘ 

Look, | Don'T WANT 
TO TAUK ABOUT IT Now/ 
MAYBE NOT Z+ER. 

But Nor Now. 


} No. 
|f/ WAIT TL 
MORNING. 
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~( wou 


LD YOU LIKE A CAN | RUB YOUR BACK? 
DRINK, HONEY? ~ 


WED BETTER GET 
SOME SLEEP. THEY 
MAY NEED US... 
LATER ON. 


OFFICE DRAG, SWEETIE. 
GOING DOWNTOWN. 


PLEASE. WHY 
ARE YOU ALL TO SEE JERRY 
DRESSED UP? ~ ABOUT THIS... THING? 


... OF COURSE, | DON'T KNOW WHAT 
MY POSITION 1S YET, BUT THE LAWYER 
MAY BE ABLE To TELL ME. 


WELL, WE KNOW NOW WHY THE 
WILL'S BEEN HUNG UP. 
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BABY, I'VE GOT TO Do a 
SOMETHING. | DONT WANT 


TO SPEND MY WHOLE 
LIFE ASA BUM =| 


YOUVE NEVER BEEN 
A BUM, CHUCK / 


Fe YEAH... ANYWAY, TIME 
| DECIDED WHAT I'M 

GOING TO DO WITH 
MYSELF 


(& NOTHING ELSE, MAYBE 
JER’LL TAKE ME BACK 
AT THE AGENCY. 


WHY? WE CAN'T BE 
RUNNING THROUGH 
YOUR MONEY THAT FAST. 


| ca 
M_BORED, OKAY ? You} SO... WHAT ARE YOU 
KNOW How IT 1S. Youve DOING TODAY 7? 
ALWAYS NEEDED To WORK. 


HEY, THAT'S RIGHT, SHOULD 
BE FUN. LooK, 1 WANT To 
GET GOING. YOU NEED THE CAR? 


|... 'M_NOT SURE 
"VE GOT DEREK'S 
TAPE TO LISTEN TO.. 


NLL BE HOME |N TIME TO 
YOU CAN TAKE A CAB IF | | TAKE You To THE KITTY 
YOU NEED ONE. | CAN KORNER,, IF YOURE GOING. 
RUN To THE BANK. one | FED S@uEEK. 


un ee 


‘LL LEAVE YOU MONEY, SO 


OMAHA? | JUST SAW 
CHUCK LEAVING... HAVE 
YOU HAD BREAKFAST? 


NOW, NONE OF THAT. NOTHING'S 
EVER BEEN SO BAD THAT 
YOU'RE "NOT HUNGRY. ” 


COME DOWN AND 
SPLIT AN OMELETTE 
THEN... YOU CAN KEEP 
ME COMPANY, 


HERE, ITS A LITTLE 
TOUGH ‘CAUSE IT'S BEEN 


(MN 
HU 


TRve. HAND IT 
OVER. WHERE'S 
KURT? 


JOT REALLY 
INGRY. 


WAIT A MINUTE. CHUCK OH SHELLEY, HEY Look, 
AND BUSINESS IN THE ITS ALL SO... LL CANCEL 
SAME SENTENCE? So... MY THERAPY 

FOR TODAY, 


YEAH, THIS MORNING 
HE WAS WEIRD, AND 
AFTER LAST NIGHT... 


TO THE OFFICE, 
He SAID, TO START 
LEARNING THE 
BUSINESS. 


vou DON'T HAVE 


POUR ME SOME MORE 
TO DO THAT. 


CoFFete. NOW, WHAT 
HAPPENED ? 


OH, YOU KNOW HUDDLE... 
THE SOUL OF DISCRETION. 
IRRITATING, SOMETIMES 


NO, | DON'T. BUT 
I'M GOING TO, 


KURT DIDN‘T 
HANG ON. 


TELL YOU? 


va = 
YEAH. CHUCK'S MOTHER, 
THE LOST MRS. TABEY. 
THE LADY IN RED, 
FOR PITYS SAKE! 


BESIDES, HE LEFT, 
REMEMBERTZ SO? 


DID HE TELL You... 
WHO We MET ? 


Now, | Wish | COULD. 


ALL RIGHT, THEN. 

POUR THE COFFEE, 
AND TELL ME WHAT | 
REALLY WANT TO KNOW... 


4 J 
REALLY, | CAN'T, NOT 


(wars SHE LIKE? 
= 


HE SHOULD BE BACK BY... 
FOUR _OCLOCK, WOULD YOU 
LIKE TO LEAVE A MESSAGE? 


VB BEEN THINKING 
ABouT If. I'VE SHOT 
A COUPLE OF ROLLS 

ON SPEC. 


FINE. UH 


OH! KITTY KORNER. 


OMAHA'S DANCING AGAIN. 


o> 
JUST TELL HIM 1 


STOPPED BY. 


NOT TOPAY, COME 
OVER SOME EVENING, 
WHY DON'T YOU. 


| REALLY! MAYBE tJ : 
GO See HER. J 


Do THAT. 
GOTTA uN 
ty) 


4 YY 
HEN: CHUCK / 


‘T YOU? 


GIRLS! TALK, TALK, TALK, 


STANDARD STUFF. PRIVATE YOU'RE GOING? R 
ALL THEY EVER DO. e] agi 


JOB THAT MIGHT BE LAST NIGHT 7? 
INTERESTING, THOUGH. I'VE 
GOT AN APPOINTMENT. «+ 


(M NOT GOING To 
LET A FEW PICKETS 
STOP ME. ONLY... 


Hi, SWeerie 
ANYTHING 
GcoD TODAY? 


OH, DAMN! Look AT 
THE 7ME, \'VE GOT TO 
GET READY TOGO’ 


CHUCK'S NOT BACK ce 
WS TOUGH LUCK. 


4 
WE'LL TAKE YOU. | WAS 
PLANNING TO COME 
TONIGHT ANYWAY. 
YOU GET READY, / 


rome 
OKAY, ALL SET. WN MOW I'm READY. 
YOU GUYS READY? | | 

aun ] 


+1 FIGURED KURT 

AND SHELLEY WERE: 

WITH YOu) AND } 
HAD OTHER STUFF... 


WHEN YOU DIDN'T SHOW 
UP HERE, OR AT THE 
CLUB, | WAS WORRIED. 


1 GOT HUNG UP AT 
THE LAWYERS, AND 
WHEN | GOT HERE 
AND SAW YOUR NOTE... 


DAMMIT, 
CHUCK”. / 


YEAH, ME Too. 
ITS GEITING LATE. 


OH, NEVER 
MIND. I'M GOING 
To BED. 4 


1 RAN_INTO ROB, 
HE'S COMING OVER. 
WEDNESPAY NIGHT. 


VLL Pick up STUFF 
To DRINK ANP ALL. 
a 


WEDNESDAY? BUT VE, 
GOT COSTUME FITTINGS 
| WON'T HAVE TIME 

TO PICK UP OR... 
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4 
OKAY, /M SORRY, CAN WE Qe Kiss AND 
OUST GET TO BED, HUH? a MAKe uP, HUH? 


CHUCK, | REALLY 
DON'T FEEL LIKE.., 


AHHH..THAT WAS 
GREAT, BABE 


ents 


GET THOSE TYPED UP, 
MiSS KIBBLE. SEND 
PRITCHARD IN. 


MMM._1 MAY TAKE 
THAT TIME FOR A 


... AND HIT THEM HARD 
NEXT WEEKEND, FOR 
MAXIMUM VISIBILITY: 


AN GXCELLENT PLAN. 
VU GET THE CAR NOW. 


I'LL HAVE To MAKE A CALL. 


PERSONAL CALL. 


YES. YOU HAVE 
TODAY'S SCHEDULE? 


BRING THE CAR AROUND 


Yes, SIR, OH! WILL 
ED ME FOR THIS 


COVER IT. We’'LL JUST LET 
THEM SIMMER A WHILE. 


YESSIR. MEETING WITH 


PLANNING COMMITTEE, 
LUNCHEON WITH LADIES 
AGAINST SMUT GROUP, 


Do | HAVE A SOLID 
CONFIRMATION ON THAT 7 
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7 
| KEEP TELLING DEKE WE 
MAID, BuT HE 


YEAH. HE NEVER THINKS BROUGHT A FRIEND NO, SQUEEK. You'D 


va 
1 
OF WHERE WE'LL PUT IT. era HOPE YOU GET INTO EVERYTHING. 
ND. 


THATS OKAY, AS LONG AS 
YOU CAN FIND HIM AGAIN. 


J 
ATS WHY HE WEARS YEAH, THATS MY 
E COLLAR. OKAY, THEN. FAVORITE. I'VE GOT 


WELL, WE CAN'T HAVE YOU 
NAKED, SO WE'LL DRESS YOU AS 
PROVOCATIVELY AS POSSIBLE. 


MAY WORK BETTER. I'VE. 
ALWAYS THOUGHT NAKEDNESS 
WAS OVERRATED. 


WHY WOULDN’T | BE? 


LOOK, SANDY, WE'VE NEVER. 
BECAUSE DEKE’S HOT 
FOR YOU? 


KNOWN BACH OTHER VERY WELL... 


SANDY... ARE YOU... 
OKAY WITH MY 


HEY, IT'S OKAY, OMAHA. 
DOING THIS THING? Hi ti 


Dexe's TOLD ME ALL 
ABOUT IT. MIND TAKING 
¥ YOUR SHIRT OFF? 


ARMS UP, PLEASE. | MEAN, 

1 DON’T MIND SHARING , 
BuT_| HATE HAVING My 
INTELLIGENCE INSULTED. 


WHY WOULDN'T HE? HE ™~ 
KNOWS | LIKE YOU. NOT LIKE 
SOME OF THE CHIPPIES 
HE’S TURNED UP WITH. 
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IF CHUCK TOLD ME... | DON‘T AND ITS COOL? You NOT LIKE YOU GUYS. You 
KNow. HOW DO YOU STAND IT? DON'T FIGHT ABOouT IT? NEVER SEEM TO FIGHT. 


IT WORKS BOTH WAYS 5 ABOuT SEX? OH, SURE, OR 
YOU KNOW. WANT A BEER? NEVER. EVERYTHING TALK EITHER 
ELSE, SURE, BUT | 
NOT SEX. 


\'M USED TO HAVING Y 


WHATS THIS? TROUBLE 
IN PARADISE 7 HIM AROUND, NOW, HE'S 
GOT MORE IMPORTANT 
: ; THINGS To Do. 
| DON'T KNOW. CHUCK'S 
BEEN GETTING INTO 
BUSINESS... HE NEVER 
USED TO CARE. 


NOTHIN’ LIKE WORK OF 
YOUR OWN, BELIEVE ME 


HEY, YOUVE 
GOT OTHER THINGS” 
TO DO, Too. 


DOESNT PAY To Ler 
THEM THINK THEY'RE 700 
IMPORTANT. I'LL GET THE 

PATTERNS MADE AND We'LL- 
FIT IT NEXT WEEK, OKAY 7 


COOLS M& OUT, SO 
1 DON'T HIT HIM 
WITH A BRICK. 


WHENEVER DEKE'S MAKING 
ME CRAZY, | JUST SHUT. 
MYSELF AWAY AND PLAY 


TILL MY FINGERS ARE SORE. 


\_ CAN SEE How 
THAT WOULD HELP. 


7 
SO WHAT STARTED THIS. 
FIRE? YOU SOUNDED KIND OF 
MYSTERIOUS ABOUT IT. 
WHAT ARE You, 
TALKING ABOUT? 


Wel, tears eure BARGED 
JOMETHINGr 


ey fhovant 1 HAD. 


J 
OH! AND THE: Y vo HAD THE aol g pice 


GUYS MANTEDTTIEM? Med jonee BEC) 


JO BROUGHT TH 
ME FOR PROCESSING. 


WELL, THEY WERE KIND me Cand | date THERE. THEY 'D 
DISAPPOINTED. WHEN THEY IOCKED ME OUT... THOUGHT 
COULDN'T FIND THEM, THEY wey Dp Bispose> OF ME 
TORCHED THE DARKROOM. TOO, | GUE 


HOW PID YOU 
FIND THIS OUT? 


BOUT TH 


17 
| FIGURED fpigellacas 


AWAY WAS THI 
PART OF VALOR. 


IONS 


BETTER 
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ANP SINCE THE PICTURES. WOULDN'T IT BE SMART To 
SEEMED TO BE BEHIND 
THIS THING, AND MIPPLE 
City WAS BEHIND THE 
PICTURES... 


CHECK WITH ... WITH JOANNE? 
SEE IF SHE'S HAD TROUBLE, 
TOO? AT LEAST, | THINK 


SN] } SHE is. She's Nor 
IN SAN FRANCISCO, 
ANYWAY, 


THATS JUST IT. 
SHE'S HERE IN 
MIPPLE CITY. 


Va NW 
WELL, THEN,,, COULDN'T 


SHE HAVE > MORE LIKELY, IT WAS 
VE SET THIS UP 7 


IOMEBODY JV THE PICTURE. 


UH, | DIDN'T PHRASE 
THAT VERY WELL... 


\'D LIKE TO THINK SHE 


ITS OKAY, JUST 
COULEN TT. Jo CAN BE 


KNEE-JERK JEALOUSY. 
YOU'RE RIGHT, SHE 
ISN'T LIKE THAT. 


YEAH, THATS WHAT | 
THINK. | BROUGHT A 
SET OF PRINTS WITH ME. 


Do 


mavee we CAN HeLP | [iF You Do FIND 
YOU FIGURE IT OUT. OUT... WHAT THEN? 
GET EMF 
lo} 


THATS WHAT | HOPED. IF 
| CAN FIND THEM,..WELL, 
SOMEBODY DESTROYED 
TEN YEARS OF MY LiFe. 


IF ('D ONLY KNOWN... 
SHIT, NO WONDER HE 
GOT SO PISSED OFF. 


You KNOW, AT THAT 

PROTEST LAST WEEKEND, 

| SAID SOMETHING ABOUT 
HIS PERSONAL HABITS. 


THIS GUY... HE'S THE 
LOCAL KING OF THE 


BLUENOSES, RIGHT? 
J 


NOT FOR LONG, MAN. NOT SIMPLE, JUST LET HIM 
WITH THESE IN HAND. 


KNOW | ANOW. THREATEN 


TO PUBLISH . 
Wi 


= 
NOT To MENTION, THERE'S 
A NASTY NAME FoR WHAT 
You'RE PLANNING. 

AIT A MINUTE, 
HOw AND TAKE DOWN 
EVERYBODY WHO WAS 
INVOLVED? NoT DOING 

MUCH FOR YOUR 

FATHER'S NAME, 

EITHER. 


WHAT Do You WANT ME RIGHT. SORRY, | JUST RAN +. YOU'LL PROBABLY BE 
To Po, /GNORE THIS? OFF ON MY OWN ROAD. ABLE TO GET SOME 
OTHER LINE ON HIM 
WELL, HONESTLY, | THAT'S OKAY, BUT IF 
MY CONCERN 15, IS THIS 1S HIS IDEA 
THIS THE GUY WHO OF A GOOD TIME... 
SET ME UP 
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DID Miss ANYTHING 
INTERESTING AT THE 
OFFICE YESTERDAY? 


NONE THEY were ) ith 
HAPPY WITH 


7” 

OH! EXCEPT... BONNER'S 
PUBLICIST STOPPED 
BY AGAIN. 


YOu KNOW, WERE REALLY 
BEING FOOLISH, TURNIN\ 


DOWN THAT ACCOUNT. 


\vS A Lor OF MONEY, 
VISIBILITY... 


i, ee ea 
MMM. GO DOWN on I ( Yeau, THATS ir... Jo 
Me, BABY, PLEASE 7 Z 

} La 
Hy 
i 


y THATS WHAT | 
GET FOR BALLING A 
BUSINESS WOMAN. 


YEAH? so 
BE More 
DISTRACTING. 


X 1H... SOMETHING}! 
TO DRINK ? | 


l i i 
i i Hh THM Vso way agen wr 
Hii TAKING BONNER'S. Neko? 


mE 


ai ae 
| qn Ny | 
MW a 
7,3 ik x 


HEY, You Pur Mé& 
IN CHARGE OF 
NEW ACCOUNTS... 


OKAY, OKAY / 
V'LL TELL You. 


P 
o HE MAY HAVE 
ANOTHER MOTIVE. 


THE “A” BLOCK 
provect BO MEAN. 


LIKE A MILLION OR SO 
IN _KICKBACKS IF HE 
BRINGS IT OFF. 


YOU_KNOW ABOUT THE 
"CITIZENS FOR DECENCY” 
THING HES HOOKED 


UP WITH 


WHY ARB YOU ASKING 


ME? YoU KNOW ALL 
ABOUT THIS ALREADY. 


JUST GUESSING, REALLY. 
VE WONDERED... BUT | 
HAVEN'T HAD ANY PROOF. 


THAT'S ONE OF THE THINGS 


HE WANTS To USE TO 
MAKE HIS NANONAL BD. 


HE'S DIRTY, THEN? 
FINANCIAL GAIN 7 


DON'T You HAVE ANY 
MORALS AT ALL 7 


BEEN IN BUSINESS 
JOO LONG, CHUM. 


| DIDN'T START 
DIGGING JUST FOR 
FUN. CHUCK GOT ME 
INVOLVED. 


AN IL’ C.J. WAS 
eRetTY EVASIVE 
ABOUT HIS PLANS. 


THEY STILL HAVEN'T 
PROCESSED THE 
WILL, HAVE THEY? 


AND | DON'T WANT To BE 
TANGLED UP WITH HIM 
IF HE Goes. 


SVRELY CHUCK ISN'T THAT] 
NAVE YOU COULD 


NO. WHO KNOWS? CHUCK 
MIGHT NOT HAVE ANY INTEREST 
IN THE CORPORATION AT ALL 


OR HE MIGHT 
HAVE A LoT. 


ITS KATT_ FRIENDS 
OF HIS GOT HIM 


| MBAN, HE HAS A STRONG 


INTEREST IN OUR SUCCESS. 


| DON'T AMOW THAT 
HG DOES. HES NOT 
THE BUSINESS TYPE... 


ust 
erecutat Na READY. 
ANOTHER ROUND 7 
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i u * 
WELL, CMON, GANG. ver’s N 
RUN THROUGH AND FIGURE 
WHERE WE SHOULD CUT 
THE BAND IN 


“100 BUSY FOR You? 
AHATS, NOT A MISTAKE 
ID EVER MAKE. 


HEY, HES A 
FREE AGENT. 


xl 


= She's 5! WiLDCAT- ,/ 
Fig k 


HEY HONEY, THANKS FoR MAKIN’ 
THE TIME “To COME DOWN. | 
KNOW YOU'VE BEEN BUSY. 


WELL, I'VE BEEN ABLE 
TO WORK OW It MORE 


- 
OH? AND How ABOUT. 
You? You FREE, Too? 


+ WELL, NOT IN 
HE WAY You... 


HEY, THATS GREAT, GIRL 


WELL, ITS JUST THE 

IDEAS Ve HAD So 

FAR. BUT I'M GLAD 
YOU LIKE EM 


Y wHere's 
CHUCK? | 
THOUGHT HED 
COME ALONG. 


(wan, ane Y ve 
UNG 


NO, SHE HAD A REHEARSAL HOW COULD SHE? YOu LKNow, 


TOPAY, FOR HER VIPEO. 


7 
ESPECIALLY WHEN YOU ACT 
Like A HEARTLESS JERK. 


\VE BEEN... IT'S .. 
VWV& HAD KING OF AS 
RECENTLY, AND., 


AND So You've 
BEEN KEEPING BUSY 
WHILE YOU ABSORBED 
IT? LOOK, SIT DOWN. 


REHEBARSAL? SHE 

NEVER MENTIONED 

IT... AND SHE DIDN‘T 
LEAVE A NOTE. 


AND LEFT A ZOMBIE 
IN HIS PLACE. 


CHUCK, You DIDN'T HAVE 
"KIND OF A SHOCK." YOU 
HAD ONE ABELL OF A SHOCK . 


YOU KNOW? OH, 
KURT, OF COURSE 
YOU Do. 


DRESSED LIKE THAT, 
REA 


LLY LOOK Like YOUR FATHER 


FONNY AT ALL 


LISTEN To ME. YOU CANT 
SIT ON THIS. ITS Too 
BIG AS SOMEBODY, 
A PRIEST, A SHRINK, 
WHATEVER.. 
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AT LEAST, FOR CHRISSAKE, You KNOW, | WAS. 5 PLANNIN WELL, MAYBE | STARTED 
TALK TO THE WOMAN You FoR Hi Sere Unwece ee IN 


Ask | 
WHO Loves You. This WASNT DORA HADI MN, | | NESS Now 
i Hh BECAUSE OF S1VEr 


BuT | AM INTERESTED, 

AND WHAT I'VE FOUND OUT 
AR TELLS Mi 

CANT DO Tr ALONG. 


| KNOW You ASKED 
JERRY ABOUT A JoB... 
WELL, HOW ABOUT 

WORKING FOR M7 


| Don't KNOW WHAT 
YOu'D CALL IT, BUT You 
WORKED FOR PoP on) 
THE UNDERGROUNP- 


S&S IS THIS WHERE 
ie IN? 


Vanp... SHEL? THANKS FOR. 
KICKING M& IN THE Ass. 


GLAD TO, ANY TIME 
YOU NEED IT, Boy, 


| FIGURE, SOMEONE AS 
SMART AS. YOU, YOU LEARNED 
ABOUT THE WHOLE CORPORATION, 


Sete ear gine 
YOUR OLD LADY, HEY? 


WELL, THERE'S PROBABLY} 
A FEW DETAILS 
| MISSED. 


/ You_BET. UL 
Meet HER AT 


= 


7 ~ 
YOU WANTA SIGN IT, | CAN SAY, | WAS WONDERING... 
JUST CASH IT FOR YA. | KNOW YOU SAID JUST A 
WEEK, BUT... COULD You 
MAYBE STAY ON, OVER 
THE WEEKEND? 


— 

1 wate to Ask, eur HEY! You'Re LOOKING 
BUSINESS HAS GOTTEN }+7 —— FOR Miz SMITH, RIGHT? J 
SO MUCH BETTER... | p < 


i SST Be 
LL THINK ABouT IT . ak (ves. wiv) 
AND TELL YOU TONIGHT, 4 K 


OKAY ? I'VE GOTTA RUN. 


HOW SHOULD | KNOW? 
| THINK, MAYBE, SHE 
Lert A’ MESSAGE. 


OKAY, So AMYBE 
You COULD FIND 
IT, HUH? 


1 SAW YOUR SHoTS 
CALLED, | Guess TODAY AT THE OFFICE. 
MAN, You’RE A FIND/ 

HEY'RE GREAT. 


AY, YOU WANT TO GO ‘uf YOU KNOW, IF YOU 
GRAB A BEER, CHECK OUT » { WANTED TO KEEP Me 
THE NIGHTLIFE A LITTLE? 4 ae a Perea iad seo) 

“AH. AN OLD FRIEND, NT KN 
5 JANKE FOLLETT. 17 VERY WELL... 
. NoT eee + Ri 
JeRRy, I'VE GOT PL, 
SEE, | FOUND SOMETHING 
TODAY, Too. 


- 
YOU SHOULD'VE TOLD HER ITS A BUSINESS DEAL, YOu CAN TRUST 4. 
NOT TO LEAVE MESSAGES OKAY? NOTHING po sd MAN BONES) haar rea 
ON YOUR ANSWERING TO KNOW, JUST INT JUST LIKE 
MACHINE THAT START, UST LEAVE IT ALONE. - 
“JERRY BABY.” 


DON'T WORRY, | 
ee MESS WITH YOUR 
LITTLE SCAM, WHATEVER 


> 
Hi, HONEY. | WON'T 
KEEP YOU LONG... 


CHUCK! 1.) 
WASNT SURE You 


UESS | WAS TRYING Y 
TO RON AWAY FROM MW 
NGS. FROM THE. 
PAIN, AND THE ANGER... 


AND IT LOOKS LIKE 
HAVE A VISITOR - 


Beer IVE BEEN 
LE-CENTERED JERK TreLy 7 2 


You've BEEN BUSY, 
| UNDERSTAND 


| BETTER GET OVT FRONT. 


You 


BIT, OKAY? | REV ZE 
WHAT I'VE BEEN LIKE 


7 wy 
AND ALL | SUCCEEDED IN 
RUNNING AWAY FROM WAS: 
You. | WANT TO COME BACK. 

el 


You CAN KNOCK OFF THE 
UNDERSTANDING WOMAN 
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WHY, RoB/ WHAT A 
NICe SURPRISE. 


YEAH, EVERYONE ELSE 15 AT THE 


OH? HOW'S SHE DOING? 
CLUB’ WHAT ARE You UP 10? 


YOU OUGHTA KNOW, 
HMM? AND DON'T TRY 
TO TELL ME YOU DON‘T 
KNOW WHAT | MEAN 


HI, SHELLEY. You 
ALL ALONE THI 
EVENING? 


JUST_HAVING A SOCIAL 
EVENING. VISITING FRIENDS. HAD 
A NICE TIME WITH JOANNE. 


DIRECT, AREN'T YOU? OKAY, 
WHAT BID SHE TELL You? 
+: WHY YOU SENT 
THOSE THUGS TO, 
TORCH MY SHOP,’ 


ABOUT YOUR LITTLE 
"JOINT ENTERPRISE.” 

HOW YOU WANTED 
THE PICTURES... 


ABOUT YouR ee 
WHO ARE J@ GLAD To. 

FAVORS FOR YOU. | SP 
WANT To KNOW... 


TO BE CONTINUE 
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